& B s T
XA ERF5IXES] (CSSCI) kIREHT
B AR BT RA TR 8RB SRR A T

]

KA LR LRI SR E R AT

i

T heatre Arts

AR EA

B k% & BT IR

| 20174538 ( B197TH ) ——

CHEE I REURAHES 1))

B3] :

%

7=

=

TFF HYr  ALE

tRiE AHKE RMPF

TER W OB HER

BfRm F A F 5

RE4E B REH

N&AE EAF OB T

Jean—Louis Besson (3734 5 7 « LAY )
Marvin Carlson (&L eF RA)

Erika Fischer-Licht (A%« %4 R-ZA45)
Alejandro Gonzalez (FTZ|#ui& % « K i & #7 )
Matthew Gutmann ( Bf&«mREK, )
Hans—Thies Lehmann (R - 47 «F Z
Jonathan Pitches (744 #& « 4% 4 #f )

Richard Schechner (#2% «if %44 )

Kalina Stefanova (- % « A7 45 FLiE4E )




B ZN

2017/03
FEERIT R -LEPEERIELE 110 BE
4 PEIEIA (1904—1949 )% A T 4 i RN GE
Z B R
o o N
(2 197 1) 16 & EAYAEK iR
——— AR P E S S R R R 2 B
25  “SIBFCE SR  ST BY kR O Bt
—— A MHRRT A A
HE X A 3R
37 Kobr&Z g E4x
——— A b A
49  MIHWETT R A B sefe A 2 HE®
—— IR MR R A
58 IHCIEEEER S — R 24 O RS E=HRRK
67 ISP AI 2 AL B role
—— LAB AT MBS
B AL X% B 3

77 M ZBUR B R EEE T ) A B SO 2 SRR

) e 85  HASTCIEATA] () [ Xk AT o 1 s s Ui
* W EHER
EE5BE TR Bk T
BEWET R » - -
 ElE® 93 IHHILES T i1 i R 5 Rk sl B
WEBgy e F M LR ) £
= E R OB RN ‘ P ‘ ‘
o v 101 SRR 1 HSAT 528 1] A= 7 i R Pt TR
B OR & | OWEM
# @ g it Bl
. BaERTR
X ox B XA 3
e T A BB R A s
RIEACO oo sym i BIR D & %
(London
Summers) 2R IER
(US.A) SN ‘
126 TEF RS i T 70 A b T W MES

—— B A SR A



Modern Chinese Drama: On the 110th Anniversary of the Birth
of Modern Chinese Drama

4

16

25

The Development and Characteristics of Dramatic
Journals in Modern China (1904—1949)

The Desire for Verisimilitude: Aesthetic Motivation for

the Centenary Development of Realistic Drama in China

Dramatic Reformation against the Background of

“Anti—Formalism”: Jiao Juyin, Meyerhold and Others

Chinese Xiqu

37

49

38

67

Reflections on a Time of Triumph: an Interpretation

of New—Period Xiqu

The Cultural Ecology of Kunqu Opera Viewed from

the Perspective of the Distinguished Families in Regions

Tian Benxiang

Tang Yipei

Chen Shixiong

Liao Quanjing

Yang Huiling

South of the Yangtze River in the Ming and Qing Dynasties

and a Discussion of the Causes of its Decline

A Study of the Relationship between Theatre Prohibition
and the Multi-titled Plays in Qing Dynasty

A Research on Xiqu Studies in the Early Period
of Qing Dynasty: Taking Mao Xianshu as an Example

Intercultural Theatre Studies

77

85

The Mirror of the “Other”: On the Intercultural
Adaptation of Nanxi Pipa Ji

A Brief Study of Traditional Chinese Xiqu during
the Taisho Period in Japan

Theatre and Media

93

101

On Traditional Chinese Xiqu and National
Animation from the Perspective of Performance:

Taking Journey to the West as an Example

On the Space Production of the Regional Symbol

of Huangmei Opera

Research on Stage Design

111

On School Education of Multidisciplinary and
Integrated Stage Design

120 Some Thoughts on Convergence of China’s

Subject-Live Performance

Review

126 Loyal to May Fourth Ethos in Research:

A Review of The Works of Dong Jian
(Three Volumes)

Li Dongdong

Shi Fang

Zhang Qiulin

Tong Wancheng

Xiao Xiangning

Wang Fengjuan

Xu Xiaofeng

Pan Tian

Jiang Meng, Hu Xingliang

Theatre Arts
3/2017

T EENS

e TR S 2 B

R A ) 2 B

b b E R AR L 630 5
H %% 200040

FEFHBFH theatrearts@sina.cn

Ep Rl A )
EiTEE AT

BINBRAT
i [ [ B 16 43 B2 5 4 AT A BR O W

B x£1TRS BMI42

| BR 4R A4 E £ H 4 =
ISSN 0257-943X

ENEERS 4-247

ERgE—ELHRYS
CN31-1140/)

E ffr 15.00 7t

& E B W
Ty om



i R B 2 ¥ Bl Z AR 2017 4E45 3 11 (3 197 1)

BwEE.

1907 4 M A ERI I £ P ERE S R RRETEANETE, FRRENE FENN—H#
FHREER EFELSPERGAR, 5EFXRBMNAERANGEFER, B2, FHMN—FHHE
EURB I ETWREFEFEMELRE, HEAH  HRACEFERA AR ALZTRELL BEHHR
B, PEEHNAGRREE LN BEE RV XM EEERAIEBNIERES Eahh e,
BHNTHBEMESNREFRF NG, FE AN ERREGARANLE, KT HFHE
AL RSB K P EE B AT R R R R, SF L R 2 A P B E BIE A 110 B 4

AR (1904-1949) MRS i Z Hhodb ks xid

W EAE

NEME: EEFTEERANL R RS KB M PIER% BT A, RYVEHFEEHNLRENEE
1 AR SO R E IR R B R E % R R o BB L1904 £ F 1917 4, SO R B 1918 £
% 1929 4, 719 # B B 51930 45 E 1937 4 6 A, A B & BB 51937 4 7 A E 1945 4 il &
BL B 351946 45 F 1949 45 B 45 30 ok A R B 0 B 3, AR SO 4 AN B 3 69 3% B TR R 2 45 R1E
WA A AR By R B T Y KR B 1 A R B AR P R B A IR R B T N

x B REIMF XK FE AEKRE R &E

RESEES. J80  XEFRIRE. A XEHS: 0257-943X(2017)03 - 0004 — 12

Title: The Development and Characteristics of Dramatic Journals in Modern China (1904—1949)
Author: Tian Benxiang

Abstract: Dramatic journals, as a companion to the development of modern Chinese drama during the
1900s, have been a major motivation to modern Chinese drama. This paper divides their development into
five periods: the wenmingxi period (civilized drama) from 1904 to 1907, the May Fourth new plays period
from 1918 to 1929, the left—wing drama period from 1930 to June 1937, the anti—Japanese war period
from July 1937 to 1945, and the period of the dawn of the people’s drama from 1946 to 1949. This paper
summarizes the development of dramatic journals in each period and tries to describe the trajectory of the
dramatic journals in the modern period and to record the history of dramatic journals in modern China.
Key words: dramatic journals; wenmingxi (civilized drama); new drama; left—wing drama; drama in the

period of anti—Japanese war
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Title: The Desire for Verisimilitude: Aesthetic Motivation for the Centenary Development of Realistic
Drama in China

Author: Tang Yipei

Abstract: The biggest change in the history of Chinese drama in the late Qing Dynasty and the early
Republic of China was the coming into being of huaju (spoken drama/modern Chinese drama). Huaju was
a new genre imported from the west, with a new aesthetic feature—realism: an onstage narrative mode
that pursues visual verisimilitude. The pursuit for verisimilitude springs from the difference between
Chinese drama and western drama, and the discrepancy between modern Chinese drama and traditional
Chinese Xiqu. Therefore, it became a strong aesthetic motivation for the development of modern Chinese
drama. The development of this realistic modern drama in China started from the separation between
unrealistic acting and realistic settings. During the next stage of development, the realistic acting merged
with the realistic backgrounds and brought out the best of each other. As a result, the realistic and the
freehand style embraced each other, and the realistic co—existed with the expressionistic. However, the
verisimilar and the character—oriented acting is still the core of realistic drama.

Key words: verisimilitude; realism; genre; stage narrative
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Title: Dramatic Reformation against the Background of “Anti—Formalism”: Jiao Juyin, Meyerhold and
Others

Author: Chen Shixiong

Abstract: Both Jiao Juyin and Meyerhold are considered reformers in the field of “anti—formalism”, but
their reformations were starkly different. Meyerhold pointed out that Traditional Chinese Xiqu was a
hypothetical art back in 1935, as opposed to the mainstream opinion of his time; Jiao Juyin, on the other
hand, insisted that “the artistic method of Xiqu is realistic, and belongs to the art of experiencing”.
Obviously, Jiao was mistaken. Xiqu can be categorized as realistic only in the broader sense, with special
reference to the reflection of social life in it. However, the acting in Xiqu is not the art of experiencing. The
flaw in Jiao’s theory led to the limited success in his attempt to indigenize modern Chinese drama.

Key words: Jiao Juyin; Meyerhold; formalism; realism; the art of experiencing; the art of representing;

indigenization
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Title: Reflections on a Time of Triumph: an Interpretation of New—Period Xiqu

Author: Liao Quanjing

Abstract: The epistemological premises of this paper is that the mutual cultural inflow was incorporated
into drama forming a background of the ethos of Xiqu during the new period. Its methodology goes
beyond the boundary of drama and contextualize the newperiod Xiqu with particular mental tendencies of
society, referencing contemporaneous activities of huaju (spoken drama/modern Chinese drama). This paper
then examines the debates on drama, the achievements of duo “triad dramatists”, as well as the popularity
of newly produced history plays and their motivations. It goes on to discuss the advantages and
disadvantages of the “Chinese model of enlightenment” in the second round of the “western wave” in
China, and it’s influence on Xiqu. An analysis of the “dramatist duo in Sichuan” is to testify the cultural
ethos of the subjects posture, the breakthrough and creativity, the liberation and reformation of the new-
period Xiqu in the intellectual and cultural currents.

Key words: mutual cultural inflow; dramatic incorporation; the second round of western wave; the

Chinese model of enlightenment; newly produced history plays
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Title: The Cultural Ecology of Kunqu Opera Viewed from the Perspective of the Distinguished Families
in Regions South of the Yangize River in the Ming and Qing Dynasties and a Discussion of the Causes of
its Decline

Author: Yang Huiling

Abstract: There are two elements defining the space, mode, aesthetic form, cultural character, and the
turns to prosperity and decline of any model for literature and art: the particular cultural background, and
activities centering round the model, such as composition, performance, criticism and theorization. The
distinguished families in regions south of the Yangtze River made most of the cultural background of
Kunqu opera. And they organized and supervised a large proportion of the related activities. Therefore,
the ecology of Kunqu opera was created by those distinguished families to a large degree. This cultural
ecology is not reproducible, and the decline of these families is invertible. With their decline, the
prosperity of Kunqu opera will probably be gone forever. It will not be helpful to advocate a renaissance
of Kunqu opera, using unrealistic ideas, using the writing and staging of new plays as remedy.

Key words: distinguished families; Kunqu opera; cultural ecology
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Title: A Study of the Relationship between Theatre Prohibition and the Multi-titled Plays in Qing Dynasty
Author: Li Dongdong

Abstract: This paper uses selected scenes from Xiqu, including Selling Rouge, The Revenge on the
Murder of the Son, and Cuiping Mountain, as examples to study theatre prohibition and the constant
revising and staging of flirtatious, homicidal and violent plays. It holds a multi-layered discussion of the
prohibition of plays that propagated pornography, murder and violence, and examines the synonymous,
re—phrasing and edited titles of the plays to find the connection between the renaming of a play and the
“prohibition —performance” struggle. The inherent themes of the “sympathy —justice” rivalry and the
“crime —punishment” exhortation are studied, to discover the intrinsic problem and psychological
symptom of changes in emphasis of the local Xiqu under the pressure of prohibition in the Qing Dynasty.

Key words: the Qing dynasty; the prohibition of local Xiqu; multi-titled plays; relationship
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Title: A Research on Xiqu Studies in the Early Period of Qing Dynasty: Taking Mao Xianshu as an
Example

Author: Shi Fang

Abstract: During the early Qing Dynasty, the study of Confucian Classics evolved significantly towards
the restoration of the ancient traditions of the studying of classics and the seeking truth, while aiming to
apply this knowledge to reality. Mao Xianshu started to study Xiqu as an academic and literati. He
extended the research into a classical academic regime, and his research showed notable influence on the
academic trends in the early Qing Dynasty. As a phonologist, he connected the study of the rhyming in
Xiqu and ancient phonology. As a scholar of Confucian Classics and historiographer, he produced
concepts of Xiqu that were part of his poetic theories. His history —oriented thinking has profoundly
impacted the research into the relationship of history and Xiqu.

Key words: Mao Xianshu; research of Xiqu; rhyme of Xiqu; poetics; historiography
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Title: The Mirror of the “Other”: On the Intercultural Adaptation of Nanxi Pipa Ji

Author: Zhang Qiulin

Abstract: During the 1940s, the Nanxi Pipa Ji was successfully adapted into an English language
Broadway musical Lute Song for two purposes: to honor the western theatrical tradition of “self”, and to
employ the “other” to improve the western realistic stage. Some representative artistic elements of Xiqu
were displaced and replaced in Lute Song, such as the bare stage, symbols, pantomime acts and singing.
The theme of Lute Song as an intercultural play has been indigenized, and the humanistic concern is
substituted with the idea of divine supremacy, to suit the poetics of the adapted literature.

Key words: intercultural theatre; motivations for adaptation; elements of Chinese Xiqu; indigenized theme
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HmESES: J80 XEkERIRAS . A XEHRS . 0257 -943X(2017)03 — 0085 - 08

Title: A Brief Study of Traditional Chinese Xiqu during the Taisho Period in Japan

Author: Tong Wancheng

Abstract: The Taisho period was a time of expansion in the history of Japan and the higher education
system was gradually established during this period. With this background, the study of traditional
Chinese Xiqu evolved. This paper explores the external condition and internal motivation of the study of
Xiqu in the Taisho period of Japan by sorting related documents. On this basis, the paper goes on to
discuss the special features of the study of Xiqu in this particular period.

Key words: Taisho period; traditional Chinese Xiqu; research
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Title: On Traditional Chinese Xiqu and National Animation from the Perspective of Performance: Taking
Journey to the West as an Example

Author: Xiao Xiangning

Abstract: From the 1950s to the mid 1980s, the “Chinese School” of animation was unique and stood
out with its performance adopted from traditional Chinese Xiqu. Xiqu performance corresponded with the
elastic cartoon performance to build a complete symbolic and ideological system, which challenged the
performing patterns of animation and became the paradigm of cartoon performing. The success of the
combination between Xiqu and animation by the “Chinese School” provides a system for Chinese animation
with prospect of future development in the style of Xiqu.

Key words: Xiqu performance; performing system; animation; Chinese school
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RESES: J80 XHEFRIRAG . A XEHS . 0257 -943X(2017)03 - 0101 -10

Title: On the Space Production of the Regional Symbol of Huangmei Opera

Author: Wang Fengjuan

Abstract: Ever since the founding of the People’s Republic of China, the connotation between Huangmei
opera and Anhui province has existed, and has been constantly strengthened and publicized, creating a social
imaginary space as an “artificial” link which was constructed with the mentality of Anhui province. The
production of the regional symbol has undergone four stages, namely, the production of political space
between the early 1950s and the late 1970s, the production of art space in the 1980s, the initial
combination of the production and consumption of space in the 1990s, and the full integration of
production and consumption of space since the early twenty—first century. This research contributes to the
understanding of the internal essence and evolutionary patterns of the space production and regional symbol
of Huangmei opera, and is a theoretical reference for other cases of space production of regional symbols.

Key words: Huangmei opera; space production; symbolic space; regional symbol
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Title: On School Education of Multidisciplinary and Integrated Stage Design

Author: Xu Xiaofeng

Abstract: This paper provides some strategies for undergraduate and graduate education in stage design
for theatre, enabling students to learn from a variety of perspectives and disciplines beyond that of
theatre. It explores key points of teaching, i.e. interactive learning, the cultivating of students as
collaborators and communicators, making design into a tool which uses a number of interdisciplinary
elements, and creating stage productions as performances and other art forms. Teaching objectives are
used to enable students to gain a thorough understanding of design from the process perspective, and to
learn further how to apply design in this sense to other subject areas.

Key words: multidiscipline; diversity; digitalization; stage design education
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Title: Some Thoughts on Convergence of China’s Subject-Live Performance

Author: Pan Tian

Abstract: Subject—Live performances are getting more popular in China. However, the convergence of
the performances with no characteristics in art and business management is an invisible threat to the
advance of the industry of subject-live performance. This is a thought—provoking problem for cultural
industry. This paper approaches the problem of the convergence by discussing the production teams,
styles of stage design and business management. It reveals the implicit defects in subject —live
performances, and tries to give constructive suggestions for a remedy that will lead the fledgling subject—
live performances on a course based on its own laws of development to advocate the local culture on the
platform of the tourist industry.

Key words: subject-live performance; convergence; production team; style of stage design; industrial

mode
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Title: Loyal to May Fourth Ethos in Research: A Review of The Works of Dong Jian (Three Volumes)
Authors: Jiang Meng, Hu Xingliang

Abstract: Dong Jian is one of the prominent scholars in the field of modern and contemporary Chinese
drama and literary studies. He has contributed much to the academic construction of modern and
contemporary Chinese drama and literature. In his research into modern and contemporary Chinese drama
and the history of literature, and in his criticism of contemporary Chinese drama and literature, Dong
sticks to the contemporary social and cultural values formed during the May Fourth Movement, composed
of enlightenment, liberation of individuality, humanism, democracy and science. The emphasis of Dong’s
study on modern and contemporary Chinese literature is focused on the trends of modernization of the
people as well as drama and literature. His research demonstrates his thoughts on the critical issues
pertaining to the development of modern and contemporary Chinese drama and literature. He starts from
the idea that universal values are shared by the modernization of the people and that of drama and
literature. The Works of Dong Jian is filled with the energy of thinking and the power of character.

Key words: Dong Jian; May Fourth Movement; academic ethos





