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Who is Afraid of Elfriede Jelinek?
Nine Remarks on Postdramatic, and Dramatic Theatre

and One Side—Remark

Hans—Thies Lehmann

Abstract: The author insists that postdramatic theatre is a highly productive and legitimate form of contemporary
artistic expression, in tune with other aspects of cultural evolvement in the age of media. He points out certain
misconceptions of the term and explains as one of the deeper motifs of postdramatic esthetics the wish to deepen the
relation between audience and players. He adds some more general reflections: on the gradual disappearance of a
certain “dramatic” view on man; on the difference between success of art with the audience and its impact of art on
the future development of art. He gives examples of literary excellence in postdramatic writing. In the coda he argues
for a less polemic style of debate given the fact that everybody interested in truly contemporary and innovative art
practice finds himself in one and the same boat: defending the shrinking terrain of genuine esthetic experience.

Key words: postdramatic theatre; drama; dramatic theatre; Brecht; Pollesch; Jelinek

Author: Hans —Thies Lehmann, born in 1944, is a retired German professor of theatre studies. He studied
comparative literature in Berlin and was an assistant at Peter Szondi’s Institute. He co —created three study
programs: applied theatre studies (University of Giessen), theatre, film and media studies and Master of dramaturgy
(both University of Frankfurt); among his books are Postdramatic Theatre (translated in 26 languages; Chinese
translation 2nd printing 2016), Tragedy and Dramatic Theatre, Handbook Heiner Miiller and Reading Brechi.

Email ; h.t.lehmann@tfm.uni—frankfurt.de
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Starting with Fear: A Performer’s Field Guide to Applied Neuroscience

Starting with Fear: A Performer’s Field Guide
to Applied Neuroscience

Andrew Belser

Abstract: Like theatre makers who claim storytelling as our work, neuroscientists are working to capture the human
nervous system through compelling stories and metaphors. Neuroscience has moved on to understand fear and other
performance —based concerns through new frameworks created by cross —disciplinary teams of neuroscientists and
researchers across broad domains. The practices of actor training have lagged a fair distance behind neuroscience and
much of our language carries varying and unspecific references to neuroscience from several earlier eras. We will
trace an understanding of fear through several new neuroscience frameworks and use a parable of fear in contemporary
actor training to ground conceptual frameworks in real—world studio concerns. This paper argues that it is time for
those involved in actor training to become intentional about crafting new narratives for our work — narratives that
align with new stories of human behavior being told in the current world of neuroscience research.

Key words: neuroscience; cognitive psychology; embodied cognition; predictive processing; predictive coding;
simulation; imagery; neuroanthropology

Author: Andrew Belser is a Professor of movement, voice and acting in the MFA Performance program at Penn
State University. He is a Feldenkrais teacher, a Master Teacher of Fitzmaurice Voicework, and Director of Creative
Projects for the Fitzmaurice Institute. Belser maintains an active schedule of teaching acting workshops and
individual actors in New York, Los Angeles, and other international locations. http://www.andrewbelser.com/ http://

www.adri.psu.edu/ http://www.faceage.org/
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Title: The Implicit Artists in Shakespeare’s Four Great Tragedies

Abstract: To plant “implicit artists” into his works is a technique of great significance in Shakespeare’s
dramaturgy of tragedies. The implicit artist refers to the especially active and innovative key member
who secretly drives the work to achieve the essence of art. These artists are similar to an “undercover
agent” or “secret emissary” sent by the author. There are implicit artists in all of Shakespeare’s four
great tragedies. They could be divided into two main types: the first, the devilish artists who play the
role of making threats, fanning the flames and squeezing human’s minds; the second type is the liberal
artists who transcend the self so much so that they stick to their own ideals despite dilemmas and they
never fear death but rather attempt to achieve their ideal regardless of consequences. The fundamental
mission of the implicit artist is to deepen self—consciousness and fully embody the essence and value of
art. Speaking from a theoretical perspective, different from the concept of “implied author” proposed by

the American literary critic Wayne Booth, the implicit artist is neither an idealized self of the writer nor
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“the sum of his own choices”, but is a unique part of the work itself.

Key words: Shakespeare; implicit artist; implied author

Author: Wang Yuli, Ph.D., is professor at Arts School of Wuhan University (Wuhan 430072,China),

majoring in studies of modern drama. Email: sealight9999@126.com
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Title: The Imagination and Construction of National State in Shakespeare’s English History Plays
Abstract: The nationalist discourse in Shakespeare’s history plays is both imaginative and constructive.
With an imaginative narration of the history and reality of the English nation, the plays have paticipated
in transforming England from a monarchical state to a national state in the modern sense.Therefore, it is
necessary and important to discuss the construstional functions of the plays. This paper gives a detailed
interpretation of the historical and cultural context in which history plays are generated and survived. It
also discussed how these plays imagine England as a nation and how the textual imaginations have
been involved in the construction of modern England as a national state.

Key words: Shakespeare; English history plays; national state; imagination; construction

Author: Li Shixue is associate professor of School of Liberal Arts, Jimei University. Email:lishixue@jmu.

edu.cn
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Title: New Tendency of World Shakespeare Performance and Studies

Abstract: 2016 was the year of Shakespeare. Academic and artistic activities relating to Shakespeare
were unprecedentedly prosperous. This paper focuses on the 10th World Shakespeare Congress,
Shanghai International Shakespeare Festival and Forum, and the Chinese tours of both the Royal
Shakespeare Company and the Globe Theater; we will discuss the co—existence of innovation and
fidelity, as well as the diversity of academic discourse. An insight into this new tendency may enable us
to stand at the forefront of world Shakespeare studies.

Key words: Shakespeare; new tendency; performance; academics

Author: Zhang Wei is associate professor at College of Liberal Arts of Shanghai University (Shanghai
200444. China). She is a member of World Shakespeare Association and member of Shakespeare Society
of China under Chinese Foreign Literature Association, specializing in English and American Literature.
She has published two books An Analysis of Shakespeare, The Narrative Art of Hemingway’s Fiction and
about 30 essays in Core Journals of China, Such as Foreign Literature Studies, Foreign Literature and

Contemporary Foreign Literature etc. Email: zhangweijinqiu@shu.edu.cn
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Title: Speech, Body and Scene: on the Avant—gardeness of Hamletmachine

Abstract: Through an analysis of Hamletmachine (1977), a play by former East German playwright
Heiner Miiller, this paper discusses the multiple deconstructions of traditional dramatic modes in the
play. These deconstructions include: the substitution of traditional dramatic forms of dialogue with
soliloquies and the substitution of plots with fragmental scenes, as well as the subversion of the
archetypal characters of sublimity, purity and revenge. Also discussed is the experimental and Avant—
garde nature of Hamletmachine with its reference to Avant—garde theatre and plastic arts.

Key words: body; machine; drama; Avant—garde; Heiner Miiller; former East Germany

Author: Yang Jin is professor of Germen Department, School of Foreign Languages, Sun Yat —sen

University. Email: yangjin35@mail.sysu.edu.cn
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Title: A Discussion of the Avant—gardeness in Maria Irene Fornes’ What of the Night?

Abstract: Maria Irene Fornes is a representative American avant—garde female playwright. In her play
What of the Nighit?, she introduces new ideas about sex, gender and homosexuality which transcend
preexisting, traditional feminist beliefs. In her play, Fornes employs an avant—garde theatrical frame of
assembling and integrates the ideas and theatrical devices of realism, futurism and magic-realism into
the frame. This paper analyzes the avant—gardeness in Fornes’ play by discussing three issues: Fornes’
thematic concerns of sex and gender, the theatrical frame of assembling, and the deconstructing
theatrical discourse.

Key words: Maria Irene Fornes; Avant—gardeness; sex and gender; story structure; discourse structure
Author: Qiao Guoqiang, (Ph.D., University of Nottingham, U.K.), is “Changjiang” distinguished professor
and doctoral supervisor of Shanghai International Studies University. His research interests are British

and American literature, literary theory and narratology. Email: qiaoguoqiang@163.com.

59



& H A ST E R

W H A 245 1R 5k Bk R

W ER S

NEME: DRYREEREZE ARRB TR My EEZIXY LA D EII7 % B R X 5 E 5

MAENFE BRLRAB G EBEATECNEETHAE DN S RERHFE , ERIE L E
HBPEERK ATERASAR AR5 5% BASHRZ AR T HAENHF R, BHR

TETEARGHYRKEAMR X PEFFLEFRMNELEZL,

X 8 W BARGSERE BAURANBEGERE ETE FHFEFH

EEEN: SRS FERSBFRAEXFFARTEAR,FHA T H B RF FERBE S,

HESES: J80  XERIRE: A XEHS: 0257-943X(2018)02 - 0067 - 07

Title: A Study of Japanese Contemporary Avant—garde Drama

Abstract: Japanese contemporary avant —garde drama is an important part of the ethnic identity
construction of Japanese drama. Little theater drama is an especially new force within this movement.
Dreaming of creating a contemporary drama to call their own, contemporary Japanese dramatists of little
theater grew up quickly in resistance to realistic drama. Eventually, they built a bridge between
tradition and modernity, between tradition and avant-garde, and between Japan and the rest of the
world, which helped to form a contemporary dramatic world with distinctive Japanese characteristics.
There is much inspiration in the struggle of the contemporary Japanese dramatists.

Key words: Japanese Avant—garde drama; Japanese contemporary little theater drama; Kara Jyuro; Noda
Hideki

Author: Qiu Yafen is professor of Foreign Literature Research Institute, Chinese Academy of Social Sci-
ences. Her major interests are Japanese Literature and Comparative Literature between China and Japan.

Email:flsqyf@hotmail.com
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Title: Novarina’s Innovative Language of Theatre: An Analysis of The Penultimate Man

Abstract: Playwright, director and theorist Valere Novarina is one of the most important personalities of
the contemporary French theater. His writing innovates the structure, meaning and rhythm of the French
language and has been considered as a new style, referred to as the Novarinian. Novarina’s works are
regularly produced for the festival of Avignon and the theatres in France. His works have been
translated into a dozen foreign languages, including German, ltalian, and Russian. The Penultimate Man
is Novarina’s only work that has been translated into Chinese. In the eyes of the French academics,
Novarina has realized the dream of Artaud, and his theatrical theory is comparable to that of Artaud.
Key words: Contemporary French theater; Artaud; Novarina; The Penultimate Man; plays translation
Author: Ning Chunyan, Ph.D. (France), is Eastern Scholar at Shanghai Theatre Academy; as
director, translator and actress, her academic interests include the theater exchange between China and
France in the field of practice and academic research. She’s translated and published more than ten
books including Series of French Classics/Contemporary Classsic Plays. Email: ning_chunyan@hotmail.

com
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Title: A Desperate Thinker: Artaud’s Changes of Ideas

Abstract: From the 1920°s to the 1940’s, Antony Artaud’s difficult life was full of spiritual adventure
and continual change. He experienced first the pursuit of value being based on traditional western
epistemology, followed by the expectation of finding an answer in a primitive culture, and finally the
desperate abandoning of the former two attempts. By discussing the works of Artaud, this paper tries to
illustrate Artaud’s changing thoughts as to contribute some new ideas to the research on Artaud.

Key words: Artaud; primitive culture; the theatre of cruelty; emptiness

Author: Qiu Jialing is professor of Foreign Languages Institute, Tianjin Normal University. Email:

jl_qiu@126.com
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Title: Between Performances at Home and in Workplace: A Case Study of A Doll’s House

Abstract: The problem of performances at home and in the workplace has always been tangled and it
confronts, more or less, both characters in a play and people in real life. This article takes Helmer from
A Doll’s House as the object of research in order to discuss how Helmer performs at home and in
office. Helmer is a sincere social performer both when he is performing at home and in office. Yet,
when facing a fierce conflict between performance at home and in office, he firmly chooses the latter as
the supreme, taking the principle that the former should give place to the latter. The idea that
performance in office is supreme not only represents Helmer’s values in social performance, but also
lies in the real model he sets himself: the success of a career requires a proper choice between
performance at home and that in the workplace, as well as some specific action to actualize the choice.
Key words: Social performance; performance at home; performance in workplace; conflict

Author: Yu Jiancun is professor, Ph.D., and executive editor of Theatre Arts, the Journal of Shanghai

Theatre Academy, Shanghai, China. Email: yjc1838@163.com
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Title: On the Transformation of Ibsen’s Religious Ideas and His Dramaturgy

Abstract: Christianity is an important element in Ibsen’s plays, several of which contain religious
subjects or themes. Ibhsen’s religious ideas drastically changed from Lutheranism to atheistic inclination.
His Lutheran belief also changed from eulogizing Christianity at the beginning to criticizing it and
expressing his own Christian ideals. The changes in Thsen’s religious ideas are closely related to his
life experiences, of which German culture was the key factor that affected his religion, both as the
source of his religious ideas and as the vital cause of transformation. The transformation in Ibsen’s
religious ideas has influenced his playwriting and deepened the themes of his plays.

Key words: Ibsen; drama; Christianity; idea of religion; German culture

Author: Li Yinbo, PhD in history, is associate professor at the College of Arts & Law, Wuhan University
of Technology, specializing in German history and culture, international & intercultural communication.
Email: yinbo163en@163.com. Su Hui, PhD in literature, is professor at the School of Chinese Language
and Literature, Central China Normal University, specializing in European & American literature,

comparative literature, and comedy aesthetics. Email: suhuichina@163.com.
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Title: On the Pause and Rhythm in Annie Baker’s The Flick

Abstract: The Flick is a play by Annie Baker that received the 2014 Pulitzer Prize for Drama. It is
highly praised for its portrayal of life amongst common people, but is also criticized for its overuse of
pause. This article focuses on the pause as a dramatic technique in The Flick, and analyzes Annie
Baker’s unique interpretation of realism for the stage.
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