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Title: A Study of Stage Setting in the Early Theatre of Modern Chinese Drama

Author: Ma Junshan

Abstract: Scenery in Chinese theatre came into being with the introduction of Western culture into China.
From the birth of new drama in 1907 to the end of wenmingxi ( early form of modern Chinese drama) in 1923,
a system of realistic stage setting was established, with hardboard backdrop, cloth backdrop and set props as its
major components. The use of cyclorama increased the depth of the stage. The stage machinery aimed at the
realistic effects, and later turned to work after aesthetic effects. The stage setting rendered an imaginary scene
into a physical set and drew the acting closer to real life. With the stage setting, the plot became intense and
the theatregoers came to watch rather than hear the play. But the flat two-dimensional form of the stage setting
and the mediocre stock backdrops could hardly fit into the specific, three-dimensional acting. Therefore, acting
of that period was severely constrained by stage setting, which resulted in the popularity of role-oriented acting
and the expansion of the interludes. The early period of modern Chinese drama ended with the ultimate
separation of acting from its context and script, as well as the degeneration from drama to vaudeville and
burlesque. There was still a long way to go before acting and stage set fit into each other.

Key words: modern Chinese drama; stage setting; cloth backdrop; painted scenery; cyclorama; depth; two-

dimensional; acting; playwrighting
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Title: The Applicability of Stanislavski System in Postdramatic Period

Authors: Qian Jue, Xu Yu

Abstract: The once unassailable authority and reliability of the Stanislavski system is challenged in the face of
diverse actor trainings in the postdramatic period. But the various training methods are reminiscent of certain
steps in the trainings of the Stanislavski system, e.g., the liberation of nature, emotional exercise. The
reformation of modern Chinese drama in the 1980s shook the authority of Stanislavski system. Stanislavski
system was usually compared with the Brecht school. However, the two systems are not comparable because the
former is a complete system of actor training, and the latter mainly a theory without complete principles and
applicable training methods. Many contemporary training methods acknowledge the influence of Stanislavski,
due to the recognition that Stanislavski system is a set of ideas and methods that not only pursues verisimilitude
and real-life feeling, but also liberates and provokes the nature of actors.

Key words: Stanislavski system; actor training; nature; Brecht
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Title: On Lin Zhaohua’ s Avant-Garde Theatrical Concept

Author: Jiang Yuqin

Abstract: For traditional realistic drama, literary text plays a role of “the fundamental of a drama”, namely,
the director’ s ideas and the actors’ performance are to be in agreement with the text of the drama. However,
Lin Zhaohua believes that the artistic effects of a stage performance are supposed to be larger than that of the
text. This hypothesis indicates that Lin would not construct his logic of directing completely and strictly
according to the text of the drama. On the other hand, it also implies that Lin turns the director’ s identity and
role from an original executor of the text of a drama to a creator of ideas. The ideas, including the emphasis on
a non-literary text, substitution of “narrating” with “performing”, the so-called “the director’ s second theme”
and “double structures of performance” that he advanced, have influenced the orientation or development of
contemporary drama in China.

Key words: Lin Zhaohua; avant-garde theatre; the director’ s second theme; double structures of performance
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Title: Three Dimensions in Chen Mingzheng’ s Acting and Directing Theories

Author: Wu Jingqing

Abstract: This paper discusses the acting and directing theories of Professor Chen Mingzheng, who is known as
“the flagbearer of modern Chinese drama in Southern China”, in the three dimensions, namely, the depth of
research, the width of academic horizon, and the character of the theorist. The depth of Chen Mingzheng’ s
research is shown in his insights into the Stanislavski system, his “re-systemization” of the system, and the
establishment of the “score guiding the actor’ s action”. Chen’ s academic horizon is wide enough for him to
take realism as a basis, and critically incorporate various acting and directing schools into his work. Therefore,
his work shows a solid foundation and diverse styles. The character of the theorist as an artist and his
personality are exemplified in the “sense of the supreme commitment” in his directing and his teaching in
performance; the pursuit for “truth, goodness and beauty” has been motivating Chen Mingzheng and leads him
to the “sublimation of drama into poetry”.

Key words: Chen Mingzheng; Stanislavski system; re-systemization; realism; incorporating diverse academic
trends; the sense of the supreme commitment; “truth, goodness and beauty”; the sublimation of drama into

poetry
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Title: On the New Adaptations of Traditional Chinese Opera in the Period of New Trend Theatre: Their
Significance in Modern Times and Defects in Historical Context

Authors: Shi Xusheng, Xu Chen

Abstract: The New Trend Theatre emerged in the late Qing Dynasty and the beginning of the Republic of
China, with the popularity of modern plays and the new adaptations of traditional Chinese opera as two wings for
its rise. Compared with modern plays, the rise of which was brought by imported ideas, the new adaptations of
traditional Chinese opera originated from the fission in their own tradition, and were rooted in a wider range of
transformations in performing and theatergoing. As a result, the new adaptations of traditional Chinese opera
happened on a larger scale and exercised more profound influence. Therefore, the new adaptations of traditional
Chinese opera had internally motivated Chinese drama of the 20th Century, including the modern Chinese
drama, and had brought about new forms of existence of traditional Chinese opera in the 20th Century. It
endowed the ancient traditional Chinese opera with a new mission of the times, but also inevitably burdened
traditional Chinese opera with moral and political responsibility, resulting in a tension between politics and art
that the new traditional Chinese opera has to bear. Defects of the new adaptations of traditional Chinese opera
are obvious in their historical context.

Key words: New Trend Theatre; new adaptations of traditional Chinese opera; cultural conflicts; significance

in modern times; defects in historical context



R e A ¥ Bl Z AR 2018 445 6 1 ( 5206 1)

S EERMXBIVE ISR RE 78 Bl i
BERK ER

NEME: ARZLER XAZEAECHFM) A RN(EMNMERED) — X, U R A EREAEMNE
(T B (ZM) ER KWK ERE, T N BB A e o R R — AR, RBETH L
MBI ERT ZM20 240 £ REH BB G EEFL, REENGEAELT T RENIFN, T
HAERE T # - WERE T EHARE G 7 mAgE, BA e B EmE AN, 5T Bl
Gk i % B T DA B ARG BT B 2 E

X 8 W 5EA BEE O REFS RERKE

hESES. J80  CEKARIRED: A XEHS: 0257 —943X(2018)06 — 0054 — 12

Title: Yi Junzuo’ s Dramatic Reviews and Fan Cuiting’ s Reform of Yu Opera

Authors: Kang Baocheng, Li Jie

Abstract: Yi Junzuo, a contemporary Chinese intellectual and famous writer, published an article “Yu Opera
in Lanzhou” in Shun Pao. Yi Junzou, Li Zhan and some other authors had published a lot of dramatic reviews
in Peace Daily, when Yi was the chief editor of the newspaper in Lanzhou. Those dramatic reviews provide new
materials for the historic study of Yu Opera and the study of Fan Cuiting. The reviews include vivid descriptions
of the theatre of Yu Opera in the late 1940s in Lanzhou, and complimentary comments on Fan Cuiting’ s reform
of Yu Opera. They also suggest the direction and methods of the further reform of Yu Opera and other
traditional operas. The reviews contain historical and theoretical values, and are an important reference for the
contemporary discussion of the dramatization and modernization of traditional Chinese opera.

Key words: Yi Junzuo; Fan Cuiting; dramatic review; reform of Yu Opera
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Title: Heterogeneous Dimensions, Male Desire and the Interpretation of Modernity: “Zhu Maichen Divorcing
his Wife” and the Cultural Motif of “A Sudden Upturn in Life”

Author: Cai Minghong

Abstract: From the Han Dynasty to the Yuan, Ming and Qing Dynasties, “Zhu Maichen Divorcing his Wife”
had been the main plot in copious operatic works for more than two thousand years. The plot of “Zhu Maichen
Divorcing his Wife” in traditional Chinese opera breaks through the mode of male subjectivity in the narrative
territory that features the cultural motif of “a sudden upturn in life”. It focuses on the female character with
abundant information and aesthetic appreciation, and provides a heterogeneous aesthetic dimension of
interchanged protagonists. Meanwhile, the deficiency of male desire in the presence of rights incurs the female
destiny between “enshrinement” and “demonization”. In modern times, in the semantic field of modernity, the
Liyuan Opera Zhu Maichen (a remnant version), acted in mundane life, has been detached from the pretense
of male subjectivity construction and the cruelty of the resentful narrative. The warmth of life being restored,
this play shines with the Chinese traditional values of sincerity and gentleness. In the perspective of reception
theory, the regional humanities of Quanzhou, southern Fujian Province, also participated in the shaping of the
aesthetics of the script, completing the cultural decoding in the modern interpretative space, extending the two-
thousand-year-old hidden energy field of the script.

Key words: sudden upturn in life; Zhu Maichen; cultural motif
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Title: Freedom, Pains, and Sublimity: On the Playwrighting of Luo Huaizhen

Author: Liao Xiaxuan

Abstract: Freedom, pains and sublimity are the three aesthetic principles of Luo Huaizhen’ s playwrighting,
and the three dimensions for interpretation and appreciation of his works. He writes in accordance with his
times rather than conform to reality. His works are laden with the mainstream value and reflect the value of
individuality as well. Luo’ s free individuality and folk viewpoint are exemplified by the “autonomy” in the
choosing of topic, the “everydayness” of the emotional writing and the “folkishness™ of the script. In his works
are pains from the fission in self-identity, from the pity aroused in reading history and from the awakening of life
awareness. Those pains as “implicit motivation” or “hidden energy” are woven into the texture of individual,
history and reality, and they become a thick underpainting of his playwrighting. He has constructed a distinct
and complete system of dramatic theory with the morale of exploration and responsibility. Luo’ s theory shows
theoretical profundity and practical value in its treatment of the modernization, urbanization and “re-
ruralization” of traditional Chinese opera, as well as in its exploration of the indigenization of modern Chinese
drama and other aspects in the development of Chinese drama. Sublimity fits into Luo’ s tragedy-oriented
playwrighting, and permeates the whole course of his artistic creation.

Key words: Luo Huaizhen; traditional Chinese opera; playwrighting; thought; aesthetic principles
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Title: The Sub-Power Discourse and Bans in the Prohibition of Theatre by the Village Administration and
Family Disciplines of the Qing Dynasty

Authors: Ding Shumei, Wu Xiaojing

Abstract: The village administration and family disciplines of the Qing Dynasty contained prohibition of theatre
that separated the village public space, which was the physical condition for folk theatre, from any activities in
the form of theatre. Moral education, as a function of the implicit social mechanism based on the common
structure of family and country, was an ideology that constructed and covered folk culture in the vulgarization of
the i (rites) and yue (music) to the lower classes. In the process of vulgarization, the rites and music had
been separated on a large scale among the common people. To emphasize and implement the rites naturally
became the ethic foundation of family disciplines and village decrees. The prohibition of theatre, as an auxiliary
to the official cultural policies, took on sub-power discourse of moral education and vulgarization of the rites and
music, incurring many obstacles to the propagation of Chinese theatre. Accounts of the comments and events
relating to the prohibition of theatre in local documents have been overlooked on the edge of the history of
theatre. Unnoticed as they are, they may raise new discussions on the relation between rites, disciplines, and

prohibition of theatre. The discussions may lead to a new direction of the study of theatre history, and new
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problems in the passing on of Chinese theatre to the next generations. Starting from this point, researchers may
explore the control over the folk communities through the prohibition of theatre, or the vivid facets of life and
everyday desires, inside and outside the performing field, that had overflown from the context of theatre
prohibition. Theatre-going as a special form of yue (music) is parasitic in folk communities and moving on the
edge of state ideology. It demonstrates in a sense what leisurely pleasure means to ordinary people. In the
formation of the tradition of folk theatre, theatre-going is a kind of spiritual bond in the village culture.

Key words: village administration and family disciplines; theatre censorship based on rites and costumes; the

Qing Dynasty; sub-power discourse; prohibition of propagation
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Title: A Study on the Identities of Merchant-Actors in the Late Qing Dynasty

Author: Zhang Chunjuan

Abstract: In the late Qing Dynasty, with the accelerating intensity of national crisis, the merchants, as a
career community of diverse background, were confronted with national crisis, business crisis and other
afflictions. Many of them turned to operatic theatre for a new career as either part-time or full-time actors.
Therefore, the “merchant-actor” came into being as a special identity, which shows the promotion of the social
status of the actors in the late Qing Dynasty and the continuous self-awakening and self-redefining of the
merchant community.

Key words: the late Qing Dynasty; the identity of the merchant-actor; culture ingredients; awareness of

democracy
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Title: On the Combination of Vocalist Training and the Fundamentals of Dance Training in Musical Theatre
Author: Chen Ran

Abstract: Singing alone is not enough for musicals. The musical theatre requires the unity of the voice with the
form, as well as the signing with the movements. The compatibility of musical and dancing lies in their similar
methods of breathing and representation. Therefore, we need to find the methods and means to unite the two
trainings and train the actors in the following aspects. First, the coordination between the volume of voice and
the force of body; second, the cooperation between the extension of voice and the extension of body; third, the
steadiness of voice in movements of large amplitude or high speed; fourth, the coordination between the singing
and the mime dancing in theme and in emotion; fifth, the coordination between the jerky melody and the
movement of the body.

Key words: musical; the unity between voice and form; singing; dancing; compatibility
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Title: The Contemporary Function and Significance of Exercise and Acting with Nonexistent Objects

Author: Gao Ge

Abstract: This paper starts with Stanislavski’ s “methods” of training, and discusses the actor’ s exercise and
acting with nonexistent objects. In contemporary actor trainings, the actor practices breathing and speaking in

“speech training”, but seldom practices acting with nonexistent

morning and evening classes to get ready for
objects to get ready for “acting training”. However, acting with nonexistent objects covers almost all the
elements in the actor’ s internal and external qualities. Acting is the art of action, and exercise with nonexistent
objects is a method for the actor to unconsciously complete the purposeful, logical and sequential body
movements. Such exercises are to form the habit of imagining in movements and performing in a given context
with the method of body movement. Exercise with nonexistent objects is an essential method in the
fundamentals of actor training, and acting with nonexistent objects plays an important role in the construction of
time and space on stage.

Key words: exercise with nonexistent objects; Stanislavski system; Stella Adler; acting with nonexistent

objects; communication with nonexistent partners

=z
=
PO

X

117



128 AR b A ¥ Bl Z AR 2018 4F45 6 301 (1206 381)

N RE5XER
PR R B 5 % AR D

W XRE

NERE: (REFEHNSRMEMAR) P LAFAXREZREZ TR ERBTRE - AE, %
BUREEBAMNR, EFEDEZ RN EWANT —NEEEBNERR S P AR, #Er R
—NRTRWEEMHENBENEREN, XE-ANABF, IXHELEX-ERFENEZZFH - UTZH
CHREL HAANEWAEE, XE-NMDIIE A RAFHRR, EX—ANXET, EHEHABEN
TRH AT T A R A 8 (0 SRk, A R B AR B B 1 T AR T AR R Sk A et F 8y
R, BIE, BT A AW BRSNS KA KRB, X — R
REMEMFRZLERRMGAEE FFE TR,

X EWE: PR ABAE RELS HAGH

RESES: 180  XEKHRIRME: A NEHES: 0257 —943X(2018)06 —0128 —05

Title: A Distinct Pivot and a Grand Construction: A Review of A Study of Folk Theatre and the Worship of
Theatrical Deities

Author: Liu Huaitang

Abstract: A Study of Folk Theatre and the Worship of Theatrical Deities is a brilliant work that capsulates the
research of Chen Zhiyong, professor of the School of Humanities, Sun Yat-sen University. From the viewpoint
of folk theatre, Chen’ s work incorporates the diverse theatrical deities in China into a logical system, and
constructs a grand framework for the research of the worship of theatrical deities. Throughout Chen’ s work, his
grand construction is supported by the “idea of research”, namely, the spiritual history of the actors’ faith.

That “idea of research” is a distinct pivot and the soul of the whole book. Starting from the pivot, the author
carries out a painstaking interpretation of the documents relating to folk worship of theatrical deities. According
to the author, the worship of theatrical deities in ancient China is essential to the deciphering of Chinese actors’

recognition and pursuit of the origin of theatre. Chen’ s work presents the spiritual history of the actors’ faith by
tracing the worship of theatrical deities, and bridges the worship of theatrical deities with the development of the
theatre. The innovativeness of the pivot secured the inner logic within the grand construction of the study on the
worship of theatrical deities.

Key words: a distinct pivot; a grand construction; idea of research; micro innovation





