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Stupid, Old Fashioned or Backward or How British

In-Yer—Face Becomes New European Drama?

Sanja Nikceviéc

Abstract: This article presents an idiosyncratic, against—the —grain viewpoint towards the In-Yer—Face drama. It
explores the development of the phenomenon delving first into the reasons that changed the paradigm of the
traditionally supreme importance of the play/drama in the theatre — how the play was ousted as the a-—priori
foundation of the theatre and how the director took over the leading role. It then focuses on the stages of this trend
particularly in the 1990s, as the immediate spring—board for the future phenomenon. Subsequently, the formation of
the drama—of—violence wave in Britain is presented in its main aspects, its “export” into mainland Europe and its
orchestrated take—over as the New European Drama. There is a special emphasis on the latter, with accents on the
main “demagogical” tools applied. The overall impact of all that on European theatre is further brought into the spot—
light, with analyses on the main five consequences both from artistic and sociological points of view.

This text presents the essence of the book The New European Drama or the Big Deceit, by Sanja Niké&evié, published
in Croatia, Slovakia and Bulgaria.

Key words: in—yer—face drama; Mark Ravenhill; Sarah Kane; Thomas Ostermeier; violence on stage; emotions on stage
Author: Dr. Sc. Sanja Nik&evi¢ is full professor at Art Academy of Art in Osijek Croatia where she teaches history of
theatre and drama. She specializes also in contemporary Anglo—American, Croatian and European drama and theatre

criticism. She lives in Zagreb, Croatia. Email: sanjanikcevic@uaos.hr
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HESES: J80 XERARIRAD . A M EHS . 0257 -943X(2017)05 - 0022 - 08

Title: Dramatic Classics and National Theatre Live

Abstract: Influenced by some Western scholars’ notions of post—dramatic theatre, and limited by their
exposure to the Western theatre, many in China’s theatre circles believe that dramatic theatre is
already a thing of the past. The author refutes this misconception, citing the National Theatre Live
program newly embraced by Chinese audiences as evidence that dramatic theatre is alive and well.

Key words: post—dramatic theory; dramatic literature; “National Theatre Live”

Author: Faye Chunfang Fei is an artist—scholar of theatre, Dr. Fei has studied and taught in North
America for over twenty years. Full-Professor at East China Normal University and Visiting Professor at
New York University, Fei has published in leading journals such as TDR: The Journal for Performance
Studies (US), Asian Theatre Journal (US), Modern Drama (Canada), the New Theatre Quarterly (UK),
and Theatre Arts (China) among others. Her book, Chinese Theories of Theaire and Performance from
Confucius to the Present (University of Michigan Press 1999, 2002, 2005), was awarded a NEH (US)

and is widely used and cited by scholars around the world. Grants and fellowships including those from
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the British Academy, Japan Foundation, NPSSF (China), New York University and Asian Cultural
Council (US) have taken her to over two dozen countries on five continents. Professor Fei is also a
professionally produced playwright. All her plays are intercultural in form and content, and her most
recent works are internationally acclaimed reinventions of Shakespeare, Ibsen and Strindberg in the

style of Chinese classical theatre. Email ; feicf99@hotmail.com
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Title: The Influence of Chinese and Japanese Culture on Paul Claudel’s Theatre Creation

Abstract: In the beginning of the 20th century, the West still knew little about Asia. As a diplomat, Paul
Claudel had lived in China and Japan for 20 years. By writing, he introduced Asian traditions and
customs to the West, which also influenced himself deeply. When the Western theatre world was
undergoing innovation and change, Paul Claudel brought many Asian traditional thinking and theatrical
conception into his playwriting and theatre practice. As such, new ideas for playwriting and performance
forms were generated, leading the innovation of Western theatre and the break of its existing boundaries.
Key words: Paul Claudel; Cultural Communication between East and West; Innovation of Western theatre
Author: Li Minyuan, Ph.D.,is lecturer at Shanghai Theatre Academy; His academic interests include

theatre, performance art, and intercultural theory. Email: s841100@qq.com
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Title: A Review of Theatrical Anthropology Since the 1970s

Abstract: Theatrical anthropology is a burgeoning and controversial interdisciplinary field. Since the
1970s, there has been a “breakthrough into performance” in Western humanities and social sciences.
Influenced by this transformation, a new field for performance research in anthropology began. While
researching performance, cultural anthropologists focus on social dramas like rites, shows and athletic
activities that reveal cultural meanings. Their focus is on not theatrical art in the sense of the
traditional studies of drama. Barba’s theatrical anthropology developed a practical science to approach
performance in the physical perspective. Methodologies in domestic dramatic anthropological research
are divided into the interdisciplinary approach and the anthropological theatrical approach.

Key words: theatrical anthropology; performance research; practical science; interdisciplinary; tradition
Author: Yin Ming, Ph. D candidate of Yunnan University, is associated professor of Yunnan University

of Finance and Economics, specializing in Yunnan national folk arts. Email : ym6555@126.com
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Title: An Overview of the Playwriting Courses in the Playwriting MFA Program of Columbia University
Abstract: This essay gives an overview of the playwriting MFA program of Columbia University, and it
concludes its characteristics based on a comparison with its counterparts in China. The MFA courses at
Columbia place focus on collaboration with such majors as acting and directing, variety in teaching
methodologies, and the cultivation of the unique creativity of the students.

Key words: Columbia University; playwriting; MFA; curriculum

Author: Liu Yanhui is associated professor of Shanghai Theatre Academy. Email : lyhzg99@163.com



i R B 2 ¥ Bl Z AR 2017 4E45 5 17 (4 199 1])

AR ZRIL B A LR B PR

MNEHE: KBUR, RELARRAS MBI L E X W REAET E ER UG ERFAKIFE
WEB KA NI R EN, EARUERFHAMWY T £S5 T BR EANLALAEE, &AW
RETEFTLES, S REAEACEHA R ZLLYRKEAXETRE S THARE GHNE, K
XAA,EHHRENFEF R T BRE S “BEHINE T EEACERLT, FEEL4 Y
R B R EREME T RERFEARENE AR R M,

X OR: YREBIRE; T IR AR E Y K

EERN. H¥ WL XBAFH IR A, FilERBIFREAE R HE, i, PR Bl F R
THRE, AXFLBETEHEERFAZRITX" [T E %5 SHISIOGFXK]H &R 2 —,
RESEES. J80  XEFRIRE. A XEHS . 0257-943X(2017)05 - 0054 - 08

Title: Meisner Acting Training and Its Application to Contemporary Performing Arts Education

Abstract: In most theatre arts institutes in China, the realistic performing method has been followed for
a quite long time. The principle of that method is Stanislavsky’s performance system. Within the
circumstances of globalization and digital media, theatre has developed various styles in a diverse,
interdisciplinary, and tolerant atmosphere. Yet the radical development of media techniques brings both
opportunity and challenge to contemporary theatrical performance. This article argues that some
techniques from Meisner acting training, such as spontaneity training, imagination training, and the
reality of doing (“don’t do it like a character”), are suitable for contemporary theatrical performance,
and are very applicable and practicable in performing arts education.

Key words: contemporary theatrical performance; method acting; Meisner acting training

Author: Xiao Ying, Ph. D candidate of Xi’an Jiaotong University, is associate professor of Acting
Department, Shanghai Theatre Academy. Zhong Haiqing is Ph. D candidate of The Central Academy of
Drama. Xiao Ying’s Email : 13916603563@163.com
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Title: The Significance and Function of Shakespeare in Theatrical Education

Abstract: Shakespeare has had a comprehensive influence on world theatre, and his plays are required
in theatre education programs in many countries. Many people know the importance of Shakespeare’s
plays, yet our students are not required to read those plays systematically in our theatre education
system, as they are not included in the compulsory courses. The significance and the function of
Shakespeare’s plays are not fully realized in our educational context.

Key words: theatre education; Shakespeare’s plays; value and significance in teaching

Author: Li Jianping is professor of Directing Department, Shanghai Theatre Academy. Email :ali6408@163.com
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Title: A Study of the Repetition Exercises of the Meisner Technique

Abstract: Repetition Exercises, originally created by Sanford Meisner, are the most representative
exercises in Meisner Acting Training. Through the Repetition Exercises, actors will gradually grasp an
acting method based on emotional impulse and instinct, and develop the ability to “actually live in an
imagined situation.” In terms of developing realistic performance teaching techniques in theory and
practice, Repetition Exercises are not only scientific but also important to academic research and practice.
Key words: Meisner Acting Training; Repetition Exercises; impulse; realism

Author: He Yan is associate professor of Shanghai Theatre Academy; You Xi is assistant research

fellow of Acting Department, Shanghai Theatre Academy. Email: heyan1888@aliyun.com
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Title: Images of the Body in Digital Theater: Theoretical Origins and Interpretations

Abstract: Contemporary digital theatre art is in full swing for the promotion of science and technology.
It is a relatively young art form, and the interpretation of its unique artistic language and the tracing of
its theoretical origins are of great theoretical value. “Body”, an important element, appears in multiple
forms in the post—dramatic era. This paper reveals the theoretical origins of integrating the body with
technology by discussing the theoretical evolution of “body” in digital theatre and showing the rich
connotations within bodily images when interpreted in digital theatre.

Key words: digital theatre; body images; theoretical origins; phenomenon interpretation

Author: Dai Xiaorong, Ph.D.in digital media art, is associate professor of the Digital Media Art College
of Shanghai Conservatory of Music (Shanghai 200031, China). Her research focuses on digital media art
and space design. E-mail: 63238214@qq.com
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Title: On Jacques Lecoq’s Physical Theatre

Abstract: Jacques Lecoq’s physical theatre is a creative method that explores the “common emotion of
human beings” in the physical world and the perception of all things. He follows the natural laws of
movements, and focuses on the subtle relationships between human beings and the world. Using the
rhythms and tempos he finds in sports, the artistic imagination he develops through abstract objects, and
the free creativity in the “neutral” state of the actor, he produces splendid epics of illuminous interaction
between the physical world and emotional life. The poetic terms of performance he created are a
revelation to the artistic creativity of contemporary theatre.

Key words: theatrical movement; abstract; imagination; neutral performance; physical theatre

Author: Zhao Yiqiang is lecturer of Shanghai Normal University. Email : yiqiangxiangzi@163.com
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Title: Artistic Ideology and Directing Practices in Post—-modern Theatre — A Case Study on the Practical
Training of The International Master Class on Directing

Abstract: Post—modern theatre was born from post—modernist philosophy which began in the 1960s. Its
aesthetic ideology has influenced all the theatrical ideas and forms since. New requirements for
directing were raised by post—modern theatre in such aspects as text and performance, director and
performer, audience and performance, and the relationship between time, space, and body. The
International Master Class on Directing (Southern Europe) held by the Department of Directing,
Shanghai Theatre Academy, focused on the introduction and study of post—modern directing theories and
techniques. The Master Class was highly valuable as an endeavor for the study of post—-modern directing
in China.

Key words: post—modern theatre; time, space, and body; text and performance; director and
performer; audience and performance; International Master Class on Directing (Southern Europe)
Author: He Hao, Ph.D. candidate of Shanghai Theatre Academy, is lecturer at the Department of

Theatre, Anhui University. Email: hehao306@gmail.com
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Title: An Egg in a Loaned Shell: An Analysis of Rakesh’s One Day in the Season of Rain

Abstract: As the foundation of modern Hindu drama, Mohan Rakesh’s One Day in the Season of Rain
is characterized with modernity. Though it is based on the materials of ancient Indian poet Kalidas and
his famous Shakuntala, the play as a whole is an entirely new creation. Specifically, Mohan Rakesh
used Kalidas’ Shakuntala only as an outer shell, and recreated the story on a large scale according to
his own life experiences. He expressed his worries about modernity, which were quite different from
Shakuntala — his deep sorrow for losing his home to expansion, and his secret worry regarding leading
a true life, which was alienated from him by physical force.

Key words: One Day in the Season of Rain; an egg in a loaned shell; worries about modernity
Author: Xia Jixue is PhD candidate at the Art School, Wuhan University. Her major research field is

Western modern theatre. Email : 951460361@qq.com
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