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Title: Puzzles and Resistances in the Modernization of Chinese Xiqu of the 20th Century
Author: FU Jin

Abstract: Chinese Xiqu took on radically new forms in the 20th Century. The changes were
motivated by the puzzle of the “modernization of Chinese Xiqu”. The “modernization” of Xiqu is
composed of its interior meaning, its forms and its organization. The modernization of the artistic
forms, which were the essential feature of Chinese Xiqu, immediately met with severe resistances.
In its reform in the 1950s, as a result of the resistances, the attempt at a total replacement of the
repertoire was substituted by policies known as promoting the new by critical assessment of the
old. However, in the 20th Century, changes appeared in three dimensions to reflect the
requirements of the its “modernization”: the emergence of a director-centered theatre, the acting
techniques based on re-interpretation of Chinese Xiqu in the light of realistic principles, and the
need for “representation of reality” with the underlying power of ideology. They awaked the
consciousness of the genres of Chinese Xiqu, and thus in the theatre there is the new common
consent of the idea of “dramatization in the style of Chinese Xiqu”.

Key words: Chinese theatre in the 20th Century; the modernization of Chinese Xiqu; modern

Chinese Xiqu
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Title: Problems and Solutions in the Inheritance of Performing Arts of Chinese Xiqu

Author: JIANG Ling

Abstract: The training in basic skills is the foundation of the acting of traditional Xiqu. As the
core of the training, the “four skills and five methods” as well as the conventional acting are the
symbol of its stage form. After a period of comprehensive study of the realistic acting of the Soviet
Union, and a period of the “Model Xiqu”, the placement of realistic acting techniques and the
involvement of directors resulted in the massive loss of traditional acting techniques. The stage
acting of Chinese Xiqu shows a tendency to “emphasize emotional experiences of characters and

“

overlook skills”. The traditional stage form that “presents all types of characters with acting
conventions” is declining. In the teaching of traditional Chinese Xiqu, the vulnerability of the

mode of “oral instruction and tacit impartment” reduces the force of “inheritance”, causing

imbalance on the basic level of its acting. The goal of the education of Chinese Xiqu should be
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respecting the distinguishing qualities of its acting, integrating traditional xiqu training into
modern education, supporting the theoretical research and promoting its reciprocity with the
traditional mode of “oral instruction and tacit impartment”, to protect the accuracy and integration
of the basic aspects of the traditional Xiqu acting.

Key words: basic skills; acting of Chinese Xiqu; teaching of Chinese Xiqu; movements; modernization
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Title: On the Relationship between the Kunqu Troupes and the Kunqu Composers in the Area
South of the Yangtze River in the Late Qing Dynasty and the Republican Period

Author: PEI Xuelai

Abstract: During the late Qing Dynasty and the Republican period, the Kunqu troupes in the
area south of the Yangtze River flourished and became a main way and an important form of the
performance and propagation of Kunqu. The development of the troupes was inseparable from the
guidance and participation of many Kunqu composers. The troupes and composers were
interdependent and worked together to support the declining theatre of Kunqu. Specifically, first,
Kunqu needed the composers to pass on their skills and give instructions; second, the composers
needed the troupes as a space for development and a living environment; third, the symbiotic
relationship between the composers and the troupes is of great significance in the history of the
tune patterns of Kunqu.

Key words: the late Qing Dynasty and the Republican period; the Kunqu troupes in the area

south of the Yangtze River; Kunqu composers; tune patterns of Xiqu
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Title: On the Bibliographical Significance of Three Collated and Annotated Collections of Plays
from The Yongle Canon to the Study of Chinese Xiqu

Author: LIU Yong

Abstract: Qian Nanyang’ s Three Collated and Annotated Collections of Plays from The Yongle
Canon is the first collated and annotated collection of Nanxi operas. It is a pioneering and
paradigmatic work. Its achievements are as follows. First, the punctuation of the texts shows a
creative method which not only refers to the music scores of later generations, but also punctuates
according to the rhyming and the contextual meanings. Second, in the processing of difficult
words and phrases, this edition shows a resolute and cautious attitude. Every mistake is corrected
and every doubt is cleared up, with a statement of reasons for every change to reflect the
scrupulous academic considerations. Third, in the annotation of the texts, this edition tries to find
the etymologies and the contextual meanings of the words, and take into consideration the
extended meanings to explore both the origins and the developments of the words. Fourth, though

there are a few flaws, Three Collated and Annotated Collections of Plays from The Yongle Canon is



SR AN

LBRRIZERER

obviously superior to the following works of its kind, and it demonstrates the highest level of the
collation and annotation of Nanxi scripts.
Key words: Three Collated and Annotated Collections of Plays from The Yongle Canon; textual

criticism; bibliography; paradigmatic significance
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Title: Deciphering the “Mystery of ZHA Mingzhe”

Author: WU Ge

Abstract: ZHA Mingzhe is one of the most important theatre directors of our time. As a result of
a great deal of discussion and research, he becomes an inexplicable “mystery”. Actually, the
mystery can be deciphered by the rich humanistic realism in his works, which is demonstrated in
his “suspense” technique in the stage narrative and implied in his cross-border versatility.

Key words: contemporary Chinese drama; the mystery of ZHA Mingzhe; narrative skills; deep

themes; versatility
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Title: A Critique of Spectacle Theatre in Contemporary China

Author: YANG Guang

Abstract: Spectacularization is a trend of the modern Western theatre in the 20th Century. In the
1980s, Chinese Spoken Drama is affected by the modern Western theatre. In the 1990s, the
transition of the social culture led to its spectacularization. From the perspective of cultural
development, spectacle theatre is the production of post-modern and popular culture. The trend of
spectacularization has made Chinese Spoken Drama regain the function of entertainment and
satisfy its modern audience. However, spectacle theatre covered up the spiritual infertility. It is a
resurgence in the modernization of Chinese Spoken Drama.

Key words: contemporary spoken drama; spectacle; spirit of the theatre; modernization
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Title: On the Ecology of Avant-garde Theatre in Shanghai in the 21st Century

Author: ZHAI Yueqin

Abstract: In 1987, Shanghai avant-garde theatre atiracted attention. In contrast to terms like
“exploration” or “experiment”, the word “avant-garde” is experimental in itself. This experiment
is a new type of theatre experiment that goes beyond the traditional boundary, rules and limits, as
a result of the integration of three forces: ideology, market and theatrical arts. Shanghai avant-
garde theatre in the new century is facing new challenges. The operational independence formed
by Zhenhan Cafe Theatre and Xiahemicang Theatre, the social drama of the Grass Stage Theatre
and the theatricality of criticality of the Zuheniao Troupe, demonstrate the ecology of avant-garde
theatre in Shanghai since the turn of the century.

Key words: the new century; Shanghai; avant-garde theatre
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Title: The Spatial Practice of Experimental Theatre in Hong Kong

Author: LI Lingling

Abstract: In the 1980s, there was a wave of theatre innovation in mainland China, Hong Kong
and Macau, and the transformation of theater space was a characteristic theatrical practice in that
wave. Understanding how the theater space enters the coding system of drama production may lead
to a conclusion to the debate over the “small theater movement”, and shed a new light on the
assessment and evaluation of that wave. Unlike its counterparts in the mainland and Taiwan,
Hong Kong’ s theatre innovation was based on the grand theatre space. The cultural attributes
have made the theatre space become the place of reformation, transcending and metaphor in the
experimental theatre. The small theaters are a “heterotopian” space, and their own “anti-space”
qualities account for the consciously avant-garde stance.

Key words: Hong Kong avant-garde theatre; grand theatre; small theater; spatial practice
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Title: Reflections on the History of Stage Lighting in the Theatre of Chinese Xiqu: In Celebration
of the 60th Anniversary of JIN Changlie’ s “Illuminating” Career

Author: GONG Hede

Abstract: Artificial lighting was first used in the Mulian plays in the theatre of Chinese Xiqu.
Known as “lighting scenery”, it is a plastic art between the lighting and the stage setting. By the
end of the Ming Dynasty, artificial lighting was used in the private theatres of the rich gentry
households, of which Emperor Minghuang’ s Trip to the Moon Palace is a famous example. The
performance effects of that play are worth exploring. LIU Huiji is the first person to be recorded in
the history of artificial lighting in Xiqu theatre. The rise of modern electric lighting sets led to the
decline of traditional lighting. In addition to illuminating the stage area, the new electric lighting
functioned to highlight the star singers, visualize the celestial phenomena and create an

atmosphere. The development of stage lighting depends on three factors: equipment, talents and
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ideas. Adolphe Appia was responsible for the beginning of the modern idea of stage lighting. The
core concern of the artistic idea is the interpretation and presentation of stage space. Stage lighting
went through a winding course of which JIN Changlie is a witness and a trendsetter. In his works
that are systematically based on his teaching and practices on stage, JIN provides forward thinking
and guidance to the art of stage lighting.

Key words: Chinese Xiqu; lighting scenery; lighting; JIN Changlie
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Title: An Analysis of the Application of Lighting in Shanghai-style Peking Opera

Authors: BIAN Simin, CHEN Xiang

Abstract: The Shanghai-style Peking Opera could be considered a pioneer in the continuous and
multi-angled discussion of the elements of lighting in the space of traditional Chinese Xiqu. Critics
of Xiqu at that time mostly took a negative attitude towards the stage presentation of Shanghai-style
Peking Opera, taking it to be a shallow and vulgar commercial attempt. However, the application
and assimilation of new elements in the Xiqu space took a long time of exploration. Focused on
the application of “lighting” is Shanghai-style Peking Opera, through in-depth interpretation of
historical materials and texts, this paper reveals that the relationship between lighting on the one
hand and stage space and Xiqu narrative on the other hand has actually gone through a process
from separation to gradual amalgamation. They finally reach a comprehensive integration with
other theatrical elements. Lighting is subordinate to the stage space and completes the wholistic
presentation of theatrical art with other elements.

Key words: lighting; space; stage setting; narrative; Shanghai-style Peking Opera
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Title: Innovation of Stage Design in New-Media Theatre in the Context of “Experience Economy”
Authors: WANG Qiangui, ZHANG Zhongnian

Abstract: In the context of “experience economy”, stage design of new-media theatre needs to
“break out of its former role”. The theatrical experience of the audience is going deeper in three
ways: the enhancement of the consciousness of audience experience in the traditional theatre, the
deeper exploration of audience experience in the front-edge theatre, and the expansion of the
theatrical experience of audience in the new-media performance. The audience experience in new-
media theatre with the burgeoning of the “experience-economy age” is evolving from the “strong

I3

interaction” to the “strong recognition” of the audience, and from the “passive involvement” to
the “active creation”. The space of theatrical experience appears to be “extended” and “reborn”.
The theatrical experience means to “transform” and “sublimate”. The “evolution of the theatrical

experience of the audience” justifies the new role of stage design in new-media theatre. In the era
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of “experience economy”, the role of the new-media theatre has been added, enriched and
changed. The “innovative new role of the stage design” directly triggers the innovation of the
experience-based space in the new-media theatre. The “needs of the audience for in-depth
theatrical experience” is the impetus of the space reform of the stage design in the new-media
theatre. The “evolution of the role of stage design” is not only the starting point but also the end
of the space innovation in new media theatre. The “unfinished space” is the incubator for the
experience-based stage design of new-media theatre.

Key words: new media theatre; experience economy; role evolution; innovation of stage design
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Title: The Building, Propagation and Reception of the “Personal Brand” of Grotowski

Author: HUANG Hai

Abstract: The theatrical career of Grotowski and his colleagues as well as some followers in
Europe and the US is reminiscent of some laws of the dissemination and reception of “personal
branding”. The core value of his “personal brand” is the “symbol of liminality”. The unique
orientation won him great fame in the transition of European and American cultures from
modernism to post-modernism, and in the trend of borrowing from the oriental spirituality and the
mysterious exoticism. His self-exploration has been a great attraction to the consumers of art,
which coincides with the laws of brand communication such as “event marketing” and “hunger
marketing”. His method of art management is to derive a unique strategy from analysis of the

audience, and to reflect on the conscious and unconscious sources which precede religion, aiming
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to rejuvenate the spiritual life of human beings. He is an inspiration to other artists for the
building of “personal brand”. He ensured the quality of performance by means of a unique actor
training similar to spiritual practice. Through theoretical writing and other communication
methods, he worked with the pioneers of post-modern theatre to build a “co-brand”.

Key words: personal brand; marketing strategy; strategy and orientation; poor theatre
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Title: Brand Development in Wuzhen Theatre Festival and Urban Culture

Author: HAN Shuang

Abstract: As the most internationally recognized Theatre Festival in China, there is no doubt that
Wuzhen Theatre Festival has been successful. In the building of the festival brand, the Wuzhen
Theatre Festival fully integrated the characteristics of local historic towns and cultural tourism
resources. A complete set of brand building, maintenance and propagation of the theater festival
was done with the impetus of the creative cultural industries and the cultural tourism economy.
Based on content marketing, brand plays an important role in the development and operation of
the festival. As a non-governmental theatre festival, the brand building of Wuzhen Theatre
Festival actively interacts with and influences the local urban culture, and stimulates cultural and
economic development in Wuzhen as well as in the whole region.

Key words: Wuzhen Theatre Festival; urban culture; brand; content marketing
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Title: A Pioneering Study on the Forms of Ancient Chinese Xiqu Criticism: On LI Zhiyuan’ s
Research on the Forms of Ancient Chinese Xiqu Criticism

Author: LIU Yufeng

Abstract: Ancient Chinese Xiqu criticism has taken on various forms. To study these complicated
critical forms systematically is an important job in the construction of its critical system. LI
Zhiyuan’ s Research on the Forms of Ancient Chinese Xiqu Criticism explores the composition,
characteristics and significance of its critical forms with the morphological methods. This
monography clearly defines the controversial academic concepts on the basis of an analysis the
academic history, and conveys original ideas in the theoretical analysis, the practice of criticism
and the construction of a system in the field of study. From the perspective of the history of Xiqu
criticism, it is the first monograph to treat the form of traditional Chinese Xiqu criticism and
present the complete system of Xiqu criticism.
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