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[ Title ] Summary of Keynote Speech (I) “Cross-cultural Studies and Criticism of Dance Traditions” at the
International Academic Forum of “International Dance Day 2022: Dance and Tradition—Aspects of Traditional

Dance”
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[ Title ] On Dance Talent Fostering of Postgraduate and Discipline Construction in China
—~Considering the Recategorization of the Academic Disciplines of Postgraduate Programs in Arts
[ Author ] Liu Qingyi
[ Abstract ] According to the general definition, “profession” refers to the “business” in the “industry” based on

the division of labor in society, while “discipline” is a “relatively independent knowledge system”. Therefore, the

(EEEN DXE X, o, W, FEZARBIFEBEO T R L A S E SR B T | A S, AR A e B b [ B
WSS RKIRGZAR M. FEW )y SR e SRR A .

21 Contemporary Dance Research
Volume 8, Issue 1(2023)



NIEEET VA BT AR FRFEMNLREE

Reflections on the Newly-added Dance Doctoral Programs and the Construction of Dance Discipline
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[ Title ] Reflections on the Newly-added Dance Doctoral Programs and the Construction of Dance Discipline

[ Author ] Xia Yanjing

[ Abstract ] On September 13, 2022, the Catalogue of Graduate Education Disciplines (2022) was officially
endorsed and promoted. Among all the specialties, the discipline of art is the degree program with the largest
increase in suggested adjustments. The implementation of the new version will certainly promote the rapid
expansion of art professional degrees. In terms of the cultivation of doctoral degrees in dance, the goal is to develop
advanced dance professionals satisfying the needs of specific occupations. In comparison to other occupations,
the professional competence of dance teachers, in particular, includes a combination of multiple theory based
knowledge and practical skills. In other words, the fostering of professional doctoral students is in accordance with
the basic attributes of dance. In adapting to the current specialty agreement, we should first clarify the goal and
specification for professional doctoral students; secondly, we should specify the fostering orientation; finally, we
should advance the effective implementation of bi-tutor mechanism that integrating theory and practice.

[ Keywords ] Catalogue of Graduate Education Disciplines(2022), professional degree, doctoral programme,

dance, art
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[ Title ] On the Origin of Nongak Dance in the Korean Ethnic Group

[ Author ] Piao Yongguang

[ Abstract ] On the origin of Nongak Dance in the Korean ethnic group, there are many different opinions in
the academic field about the occurrence of Nongak Dance, a kind of farmers’ dance popular among members of
the Korean diaspora. This paper starts by probing into four major views and theories on the roots of “Nongak
Dance”, namely, as a “Prayer Ceremony” theory, a “Farming Simulation”, a “Begging Ritual”, and finally as a
“Military Music Game”. It goes on to analyze the similarities and differences between these four theories with
emphasis on the discussion of the “Prayer Ceremony” theory. Then, this paper goes on to review the theories
of dance genesis, making interpretations of the “origins” and “occurrence” of dance. It postulates that the study
of dance genesis should be based on the framework of the “where”, “how” and “what” of specific dances.
Ultimately, the paper proposes that the core element in the development of the dance type is the introduction of
“Nongak Dance instruments” in different historical and situational contexts. In different contexts, different forms
of “Nongak Dance” will thus continue to occur, which is also a practice of cultural renewal and regeneration.

[ Keywords ] Nongak Dance in the Korean ethnic group, dance genesis, Nongak Dance instrument
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Continuity and Intermingling: A Study of Dance Paintings in Northern Wei Burials
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[ Title ] Continuity and Intermingling: A Study of Dance Paintings in Northern Wei Burials

[ Author ] Yuan Kong

[ Abstract ] The Northern Wei Dynasty is an important stage in the cultural transformation of music and dance
between the Han and Tang Dynasties. As a relative intuitive reflection of the during that period, the paintings
of the cemetery dance of the Northern Wei Dynasty continued the artistic traditions of the Central Plains which
had been preserved in the neighboring areas of the Central Plains since the Han Dynasty. What’s more, those
images were rearranged, integrating the artistic elements of the northern nomadic culture, Han Dynasty culture,
and the culture of the western regions. In the period when Pincheng was the capital of the Northern Wei Dynasty,
the images of cemetery dances lacked uniform norms, exemplified by the coexistence of three different and
independent images, including the northern nomadic culture-based images, the Han Dynasty culture-based
images, and the images with western regions’ characteristics. Followed by the relocation of capital in Luoyang,
the three distinctive images heralded the stage of “in-depth integration”, giving birth to some new artistic forms,
which left a lasting imprint on the development of the arts.

[ Keywords ] Northern Wei Dynasty, tomb, dance, image
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[ Title ] Examples of Contemporary Chinese Dance-drama Self-criticism
—One of the Essays on the Criticism of Contemporary Chinese Dance-drama

[ Author ] Yu Ping

[ Abstract ] As a series of essays on the criticism of contemporary Chinese dance-drama, dance-drama culture
criticism is the fourth essay after the “dance-drama phenomenon criticism”, “dance-drama cultural criticism”,
and “dance-drama ontological criticism”. The so-called “dance-drama self-criticism” refers to the “creation
discussion” of the creators (choreographers), a self-examination and self-reflection of the creation course.
Probing into the nature of this kind of self-examination and self-reflection, it is the embodiment of the creators’
choreography philosophy and artistic principles. This paper cited six pieces of literature, including “creation
discussion”of Liu Shaoxiong’s Flower Rains along Silk Road, “creation discussion” of Tang Mancheng’s
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[ Title ] Integration of Digital Interaction into the Dance Theatre of the Han and Tang Dynasties

[ Author ] Tian Tian

[ Abstract ] Digitally interactive dance theatre is a new form of theatre that has emerged since the 1970s thanks
to the development of technology and media. It puts onstage different elements of discourse, integrating body,
sound, installations, light, shadow, multimedia projection, and other cross-field elements through technological
augmentation of a theatre piece. “Dance Theatre of the Han and Tang Dynasties” uses said techniques to
pivot around the Han and Tang Dynasties’ dance styles, breaking the shackles of traditional dance creation
to unleash the power of these tech-driven cross-field interactions for the richness of theatre discourse. This
has been evidenced in the multimedia presentation of staged renditions of the Terracotta Warriors (including
The Terracotta Warriors I , The Terracotta Warriors [l ) and other immersive theatre and open areas works
(including Yuan and Universe Chess-play), where digital and immersive theatre techniques converged to create
something heightened and entirely new. This paper, based on the interaction design of the “Dance Theatre of the
Han and Tang Dynasties”, discusses the implementation of digital interaction in traditional dance. Its intention
is to shed some light on how to creatively integrate digital interaction technologies and interaction design into
contemporary dance theatre creation.

[ Keywords ] Dance Theatre of the Han and Tang Dynasties, real-time interaction, laser programming, HS,
NFT, Al
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[ Title ] Rethinking the Cognition of Chinese Ethnic Folk Dance Teaching Methods

[ Author ] Wang Xin

[ Abstract ] The teaching method of Chinese ehnic folk dance is a rather complex concept, which includes not
only “teaching methods in a broad sense” and “teaching methods in a narrow sense” in the general sense, but
also “teaching materials and methods” that naturally arise according to the characteristics of the discipline. In this
paper, the author analyzes the concept and connotation of the Chinese ethnic folk dance teaching methods, the
teaching method centered on “teaching materials”, the teaching method based on the framework of “a teaching
method in a broad sense” and the construction of “a teaching method in a narrow sense” of Chinese ethnic folk
dance. With the review of the historical context of its occurrence and development, the real and objective fact is
clarified: The construction of Chinese ethnic folk dance teaching methods cannot ignore other contents. Teaching
methods that are divorced from the support of teaching materials, curriculum restrictions, and academic level
constraints are like water without a source and wood without roots, which will fall into the dilemma of blurring,
generalization, and cavitation, and its construction cannot be separated from the teaching entity of dance majors,
let alone deviate from the principles and laws of higher education.

[ Keywords ] Chinese ehnic folk dance, teaching materials and methods, teaching methods in a broad sense,

teaching methods in a narrow
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[ Title ] On Character Dance for the Cultivation of Expressiveness among Students of Ballet Majors in
Polytechnics—Taking the Affiliated Dance School of Shanghai Theatre Academy as an Example

[ Author ] Wei Zhiyin

[ Abstract ] This paper analyses in depth the cultivation of expressiveness among students of ballet majors
in polytechnics. Taking the character dance teaching in the Affiliated Dance School of Shanghai Theatre
Academy as an example, it, based on the course arrangements and practical teaching experiences, probes into
the relationship between character dance and expressiveness and discusses the importance of expressiveness and
the cultivation of expressiveness from the following five aspects: performance elements, training requirements,
basic principles, teaching methods and the value of training. Inspired by a large number of front-line teaching
practices and past teaching experiences, this paper highlights the process and significance of comprehensive
training, apart from teachers’ competence and teaching methods, suggesting a new method that integrates
physical expressiveness, musical expressiveness, and emotional expressiveness. By combining movements with
music, and classical norms with techniques of folk dance, this comprehensive training method could prove to
be effective in improving students’ physical quality, dance skills, and performance competence, helping them to
find a balance between emotional expression and the implementation of dance techniques as well as unleashing
creativity and artistic potential. In summary, it can raise the overall level of dance performance of students.
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[ Title ] An Effective Way to Improve the Musical Competence of Dance Professionals

—Based on Interdisciplinary Interpenetration and Curriculum Mixing
[ Author ] Li Xin
[ Abstract ] Upgrading and innovating the philosophy of music curriculum arrangements and realising the effective
enhancement of the music competence of dance professionals is an important goal of cross-disciplinary education
in the higher schools of dance. This paper, by citing concrete examples, analyses the protruding issues in musical
curriculum arrangements, cross-disciplinary education, and teaching practices. Based on meticulous investigation
and teaching practice, this paper, with the aim of develop and guiding dance students to improve their music
perception, comprehension, and evaluation ability, highlights the importance and purpose of making a double-
disciplinary plan, providing training for music memorisation and inner hearing, hoping to pave the way for future
curriculum building.

[ Keywords ] dance professionals, musical competence, music teaching, interdisciplinary assistance, mix course
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[ Title ] Acoustic Design Consciousness of Dance-Drama Music

—Exploring the New Thinking of Chinese Dance-Drama Music from The Eternal Radio Wave
[ Author ] Song Ning
[ Abstract ] With the concept reformation and technological transformation, the musical composition of
the Chinese contemporary dance-drama breaks through the traditional thinking that only takes into account
composition techniques. Instead, it starts to explore how to establish an acoustic structure through sounds. This
paper, taking The Eternal Radio Waves as an example, firstly introduces the concept of “soundscape” put forward
by R. Murray Schafer, discussing the two-tier space between musical structure and acoustic elements and the
three different levels of soundscape based on the embodied experience of sounds on the spatial dimension.
Secondly, it analyses the importance of taking the sound effects as a kind of music and discusses how to
integrate them into the musical composition by some techniques without obscuring their distinctive features, thus
presenting a harmonious unity. Finally, this paper probes into the method of integrating electronic music into the
overall music style and how to make the integration more succinct and effective.
[ Keywords ] The Eternal Radio Wave, acoustic design, soundscape, sound effect musicalization, music

acoustics
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Labanotation Scores as Resource for Analysis: An
Examination of the Relationship between Existing Music and
Dance in the Works of Doris Humphrey

[UK] Stephanie Jordan
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The recent increased accessibility of notation scores and
film provides a unique opportunity for the examination of
Doris Humphrey’s work. Nine of her pieces to existing scores
have been notated in Labanotation and at least fourteen have
been filmed entire or in part. Of these, nine are recorded in
notation and on film.” F ortunately, the Humphrey films and
scores span her entire choreographic career and represent a
wide range of music from the 18th to the 20th century.

So far I have studied three pieces, each from the both
filmed and notated selection, Passacaglia and Fugue in C
minor (1938), the available 4 movements from Partita in
G major (1942), and the first movement of Brandenburg
Concerto No. 4 in G major (1959), created with Ruth
Currier. All three employ scores and titles of Bach, and
all make oblique reference to the music visualisation

tradition from which Humphrey emerged.

This visualisation tradition was first established by
Ted Shawn and Ruth St. Denis in 1916 or 1917, and it
provided the principles of music visualisation as well as.
Creating the formulae for the creation of dance pieces to
music already familiar to the choreographer.

In an article entitled “Music Visualisation” Ruth St.

Denis wrote:

‘Each note must have its correlative translation—
an eighth note (for instance) has a definite length, and its
visualisation must be a movement exactly as long ...’

‘The rise and fall of the melody should have some
answer in the rise and fall of the body above the plane of

the stage ...’

She talks about texture and counterpoint, staccato
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(D This list does not include those films of St. Denis and Shawn which form an important basis for comparison.
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[ Title ] Creation Notes on Free Man fiom the South

[ Author ] Cao Chengyuan

[ Abstract ] In 1979, the City Contemporary Dance Company (CCDC) in Hong Kong was established. In 1987,
three choreographers created works inspired by three poems of Li Bai in the program “Ode to Li Bai” . Among
them, Free Man from the South was created based on the poem A Ballad of Mt. Lushan to the Shi Royal of Lu
Xuzhou by Li Bai. The work lasts only 20 minutes , and the dancers will both be reciting the elegant verses as
well as dancing through the intricate movements. In September 2020, on the basis of its creation in 1987, Free
Man from the South once again selected 26 poems by Li Bai as creative materials. The piece is set in four acts
with Mountain, Water, Flower, and Moon, the four favorite subjects that appeared throughout LI Bai’s poems.
Based on the creation process of the 2020 edition of Free Man from the South, this paper explains the creation

theme, movement design, music features, costume color design, and symbol of the work.

[ Keywords ] Free Man fiom the South, Li Bai, creation theme, action; music, symbolize
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