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Preface

Today’s world is confronting with the intensified conflicts between different civilizations and with potential wars.
Under such circumstances, how can we strengthen communication and facilitate dialogue so as to promote world
peace? In the face of discrimination and distress brought by differences between races, disabilities, and diseases, and
disparity between the rich and the poor, how can we improve understanding between people, realize mutual respect,
and build confidence for living? Themed with “We, Dance Together,” the International Dance Day 2017 enables us
to reconsider the function, value, and meaning of dance and to wake up dance, the asleeping “beauty” in the “ivory
tower” with narrow field of expertise, so as to return to the instincts that human beings are born with, the nature of
body as a survival tool of mankind, and the medium function of body to realize communication. It also helps us ponder
the question of bridging communication through dance, a world language. It celebrates human spirit and strength of
inclusiveness so as to resolve conflicts and reach unity and integration, with the hope that dance, open to all people,
will bring freedom and joy to people’s life journey which is full of hardship; dance, as a universal language, will
maintain world peace and human dignity.

29 <6

In terms of the context and strategy of human survival, “cross,” “freedom,” “dialogue,” “integration,

2 ¢

understanding,”

EEINT3 ERINT3

“inclusiveness,” “respect,” “benevolence,” “reflection,” and “self-confidence,” are more and more discussed as the
keywords to solve the issues. “Cross” means to break borders; “freedom,” to go beyond limitations; “dialogue,” to
promote mutual understanding and trust; “integration,” to seek for consensus and exchange; “understanding,” to put
oneself in someone else’s shoes; “inclusive,” to encourage diversity; “respect,” to support equal rights; “friendship,”
to advocate kindness; “reflection,” to pursue Nirvana and regeneration; and “self-confidence,” to build the winning
spirit. Therefore, these keywords are not only the fundamentals for dance to retain its role in people’s life for the
past thousands of years, but also the keys to reaching independence, freedom, peace, and happiness in the face of the

worsening natural and social environment.

“Globalization” is a “double-edged sword.” On the one hand, it accelerates global connection, assimilation, and

integration. On the other hand, a nation’s self-awareness is weakening, and individuality and richness are gradually

ERINT3 EEINT3 EERNT3 EEINT3

losing. Thus, “difference,” “universality,” “preservation,” “innovation,” “integration,” and “diversity” have become
another group of keywords for strategy. “Difference” means to respect individuality and distinction; “universality,”
to reach agreement and understanding on differences through communication; “preservation,” to protect heritage and

beliefs of human beings; “innovation,” to create in the face of challenge; “integration,” to strengthen international

HRE|BFPEAFR 4
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dialogue, cooperation, mutual benefit, and universality
based on the awareness of seeing the human life in a
global scale and global development as a whole; and
“diversity,” to prevent the power of globalization from
counteracting individuality and richness of human

culture.

During the International Dance Day 2017, we are told
that the great master Trisha Brown “became a dancer
because of her desire to fly.” What she has left to the
dance world is the inspirations of her innovative spirit.
“Crossing borders” has always been the motivation for
master Jifi Kylian’s works. He advises us on the social

responsibility and historical mission of dance.

— Editor-in-Chief

Examine dance from

a contemporary point of view
Perceive world through

the body of dance
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Spotlight
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Became a Dancer Because of My Desire to Fly: |
Message by Trisha Brown for the International Dance Day 2017

[US] Trisha Brown

I became a dancer because of my desire to fly. The
transcendence of gravity was always something that
moved me. There is no secret meaning in my dances.
They are a spiritual exercise in a physical form.

Dance communicates and expands the universal
language of communication, giving birth to joy, beauty,
and the advancement of human knowledge. Dance is
about creativity...again and again...in the thinking, in
the making, in the doing, and in the performing. Our
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bodies are a tool for expression and not a medium for
representation. This notion liberates our creativity, which
is the essential lesson and gift of art-making.

The life of an artist does not end with age, as some
critics believe. Dance is made of people, dancers and
ideas. As an audience, you can take the creative impulse
home with you and apply it to your daily life. B2

(Editor: SUN Xiao-yi)
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Notes:

i This message is for dance professionals and dance admirers

all over the world. It is published also as a tribute to Trisha
Brown who passed away on March 18th, 2017.
The message has been put together from her written works
and statements by her close collaborator Susan Rosenberg and
president of the International Dance Committee of the International
Theatre Institute ITI Andromachi Dimitrladou Lindahl. It shares
her vision about her work and the values that it reflects.
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Historical “ldentity,” “Change,” and “Scene”:
Retrospection and Reflection on Writing of
The Dance History of Korean Ethnic Group

PIAO Yong-guang

[Abstract]

Published in 1997, The Dance History of Korean Ethnic Group is the author’s first independent book. The
publication of this research finding is a result incented by the mentors. Also, it intends to meet the needs
of social changes, the development of higher education, and the discipline construction of dance. Re-
examining the book, reviewing the writing process, and reflecting over its problems after 20 years, this
paper emphasizes the concepts such as “identity,” “change,” and “scene,” elucidates the author’s new
understanding of writing dance history, and provides views and outlooks for future dance historiography.
Based on his research experience on dance history and theory for the past few years, the author hopes this
paper will give some reference to the study and writing on dance history of young scholars and peers.

[Keywords]
dance history of Korean ethnic group, identity, change, scene

73 Journal of Contemporary Research in Dance



Academic Construction

FRER

:H

0

PEHREFRETRNETES

5 %

KT

[AEBE)] PEVHKRAFBLRELAANLAREEGRAE, AAA: P EHB LT ERm T,
VREAFG L SR T EAEB LG ETRANL, BHAAN L, XE heF P EEEE R ke %
o PEEBL G, AEBE EAEF AL FREAFER, BT RS b Rk EIREG — A3
-, B R BRI EAEG R Fn S E%, ST, EEZEAMTEE KV R EAEIGH L SR
B, 03 ARREAELTRIE, PREREANE—W S EAERA, PRWGRAS ¥ AR EZNH R KL
M H R, KTk, BRI AL — A 25 F P B L F RN T B L0 RRE Y ERAL,
KV R L AR, %R YRR B R — NIRRT B 6 R L AR AT
18 AH i & A HREBT R M3  SE 35 AL b, SRS M B — AN S W& 5 RARE R F &
A7, E TR, ARG R,
[ 4 ) VR AFwEE,; @y, HEhn”

Reflections on the Study of Chinese
Ethnic Minority Dance History

MA Wei

[Abstract]
The development history of the Chinese ethnic minority dance is an exploratory subject. The history of
the Chinese ethnic minority dance is an important supplement to the Chinese dance history; the two are
relatively independent yet respond to each other, which makes the Chinese dance art complete.

The study of Chinese dance history is of anthropology, sociology, and folkloristics in dance history. It belongs to the

national consciousness in dance study, and is based on the national real life and historical tradition. In view of this,

we need to pay attention to studying the ecological environment where the ethnic minority dances were bred,

including both natural and social environment...

[Keywords]
ethnic minority dance history, comprehensive history, “exploratory subject”
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Explore Dance History to Infer the Ins and Outs:
On Thinking and Methods of Writing the Dance
History of Mongolian Ethnic Minority

WANG Jing-zhi

[Abstract]

The Mongolian plateau, a place of breadth and width, has been a self-contained system of nomadic dance culture circle
since the ancient time. Relying upon the typical geographical environment, economic form, lifestyle,
customary belief, and aesthetic, a great number of the northern nomads have created a dance art with unique
ethnic cultural characteristics and deep historical and distinctive ethnic attributes. Through the exploration and
analysis of the Mongolian ethnic minority dance in both ancient and modern times, we can know, indirectly or
directly, some of the mysteries of dance origin, survival, existence, and continuation of Chinese northern nomads
under the influence of a variety of social factors, so as to fill the gap in the cultural foundation of today’s Mongolian

dance art.
[Keywords]

dance history of Mongolian ethnic group, northern nomadic people, grassland culture and arts, sudden

enlightenment

84



Academic Construction

FRER

RiIR RIE B
— AT BEEHANE
X A

[ BT | 22 2 axd TAr s 69 5 FA Rk (HisBug 2 ) SARe b2 b, B T K09 R
ARG B, R A TR L89S0, TALE T W EF A E 5 SO R BT RR, A B TR S5 6 ) Wi ok =
PR Bib a2, FeReT e R Mo SIS S A9 RF A A B AR P BRI X ST AR R R A E K,

[ 64897 | dom s ; Fokib; Wy Bus % YEER L F

Accumulation, Sentiment, Scrutiny, and Rectification:
Reflections on the Study of Zhejiang Dance History

WU Lu-sheng

[Abstract]

The study and writing of Zhejiang Dance History is to elucidate the historical appearance of Zhejiang
dance culture and its development and laws in the social movement, based on the grand background of
regional culture and Chinese culture, through the possession, study, and judgment

of cultural relics and historical materials that are able to reflect historical facts. Dance culture
features expressing emotions and feelings through human body and has been widely circulated
within ceremonies, festivals, folks, and customs. Analyzed from this perspective, Zhejiang Dance History aims to
explore and investigate the origin, compare the past with the present, make an analysis at the macro level,
and conduct case studies at the same time.

[Keywords]
Zhejiang Dance History, methodology, local dance history, Chinese dance history
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From Ballroom Dance to Disco: The Rise and Fall of the
Daily Dance in Contemporary China (I

XU Min

[Abstract]

The daily dance activities of the urban population in China have been closely related to the introduction of
Westerners and the influence of western culture in modern times. In the late Qing Dynasty, the Westerners
who were living in Shanghai and other Chinese cities, started to hold the ballroom dance. Soon,
the Chinese people opened a number of commercial dance clubs, making ballroom dance an important
way of entertainment in urban life.

[Keywords]
ballroom dance, disco, popular culture, cultural iteration, cultural change
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Use Reconstruction and Representation
as the Links to “Is” Statements:
On the Construction of Chinese Classical Dance

LIU Jian

[Abstract]

In both the epistemology in philosophy and axiology in art study, “ought” statements and “is” statements are
dialectical. During today’s revitalization of Chinese national culture, the construction of Chinese
classical dance is not only about the direction of the “‘ought’ statements leading ‘is’ statements.”
Rather, it shall be about the ideals and practice of the “‘is’ statements linking to ‘ought’ statements.”

[Keywords]

[T3PE]

Chinese classical dance, reconstruction and representation, “is” statements
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A Review of Top Ten Ethnic Minority Dance
Dramas in Contemporary China (l)

YU Ping

[Abstract]

Prologue: the “aesthetic principles” embodied in Chinese ethnic minority dance dramabased on opera dance
language, there emerged a number of ethnic minority dance dramas based on folk dance language of the ethnic
minorities. The Outline of Chinese Dance Drama History has summarized the characteristics of the “first three
kicks” as follows: Firstly, they are basedon Chinese folktales, and those stories had already been adapted into
successful traditional operas that could be referenced.

[Keywords]
ethnic minority dance drama in contemporary China, Five Red Clouds, The Bindweed Flower, ZHAO Shu-tun
and Nanmunuona, Zhuowasangmu, The Pearl Lake
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YU Rong-ling and the Game between the Freedom and
Confinement of Body:

On the Early Chinese Students Overseas Influencing the 20th
Century Chinese Dance (I)

LIU Qing-yi

[Abstract]

The serial studies on “The Early Chinese Students Overseas Influencing the 20th Century Chinese
Dance” analyze the representatives of Chinese students who studied abroad before the founding of People’s
Republic of China in 1949, and reveal how those overseas graduates, as a special force for cultural construction,
utilized dance in pursuit of strengthening education, body, and the nation, and how they explored arts to
meet the requirements of China’s social and cultural reform and construction, and then exerted great inf
luence on the foundation and development of the 20th Century Chinese Dance.

This paper studies YU Rong-ling as a dancer witnessing the end of the old China and the
commencement of the new era, based on the following reasons: Firstly, during 1895-1903 when her father,
YU Geng, was a diplomat, YU Rong-ling studied in Japan and France. She was the first student to
systematically study dance abroad in the Chinese history. A study on this is an examination of the exchange and
communication between the Chinese and foreign dances. Secondly, after she returned to China in 1903, YU
Rong-ling was appointed by the Empress Dowager Cixi as the lady-in-waiting. Specializing in
Chinese dance, she created Chinese ethnic dance and performed Chinese and western dances. She was
regarded as the last court dance master. A study on this is an examination of the historical situation of the
court dance in the late Qing Dynasty. Thirdly, in 1907, more than 20 years after she left the palace due to
her father’s death, YU Rong-ling, General TANG Bao-chao’s wife, performed her own works at the
disaster relief benefit performances several times, which had had a great social impact. A study on this is an
examination of the art forms of Chinese ethnic dance at its emerging stage in the early 20th century. Fourthly, as
she had learned both Chinese and Western dances, YU Rong-ling’s dance career can be regarded as a game
between the freedom of body and the confinement of the feudal conservative power. Since both sides of the game
came from the inside of the Chinese feudal aristocracy, the initial intense conflict, constrained by the thoughts of
each side, turned to a compromise. Against an open yet restricted environment, they achieved reconciliation—the
old ideas were gently broken and the confinement of body was conditionally relieved. A study on YU Rong-
ling’s artistic practice is an examination of the historical trajectory of Chinese dance masters having referenced
the foreign dance culture and constructed national dance art in the early 20th century, on the origin and
foundation of Chinese national dance in modern times, and on the arduous yet subtle developing process and the

principles of the body culture of modern Chinese national dance.

[Keywords]
Chinese dance in the 20th century; early Chinese students overseas, YU Rong-ling, freedom and confinement,

gaming of the body
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Shanghai Ballet in the History of Chinese and
Foreign Dance Exchange (Il)

OU Jian-ping

[Abstract]

According to the currently available literature, the earliest western ballet dance master
entering into Shanghai was George Goncharov. It was 1928, and he is remembered for two reasons: Firstly,
he invited Russian ballet master Vera Volkova to teach at his dance school. Following Vaganova’s ballet
teaching system, the school maintained a high teaching standard. Secondly, the great English ballerina
Margot Fonteyn received early ballet education at his school in 1933 and later became one of the most
exceptional ballet dancers of the world.

George Goncharov, a Russian ballet performer, choreographer, and educator, initially
received rigorous ballet training at the Imperial Ballet Academy at Maryinsky Theaterin St. Petersburg, the
birthplace of the classical ballet.

[Keywords]
Ballet, Shanghai, George Goncharov, Vera Volkova, Olympic Trio
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