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Title: Reflection on Educational Drama: Its Characteristics, Evolution, and the Controversies over
Its Localization

Author: HONG Ruixiang

Abstract: Currently there are still some confusions and controversies among Chinese scholars
regarding the understanding and use of educational drama which originated from the West. It is of
great significance to sort out and to reflect on its theory, which is conducive to the development of
relevant local research. The characteristics of educational drama are mainly embodied in three
aspects; the integration of drama structures, the integration of subject, object and environment,
and the emphasis on group practice. lts evolution mainly goes through five stages: initial trial,
learning by experience, popularization, proposing a theory, and new theoretical exploration. The
disputes existing in the localization of educational drama in China are mainly the ambiguity of the
concepts of educational drama and drama education, and the different understanding of the two
English terms—* educational drama” and “ drama in education”. In the Chinese context,
educational drama and drama education have a “homologous intersection”. The term of educational

drama is used in a broad sense, while drama in education, being the essence and foundation of the
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former, refers to educational drama in its narrow sense. In the future, educational drama should
shift from the focus on the role of drama as a tool in education to the reconstruction of education
through a dramatic perspective.

Key words: educational drama; characteristics; evolution; localization; controversy
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Title: On the Performance Text: The Stage and Page

Author: LIU Xiaoming

Abstract: As far as theatrical texts are concerned, “performance text” refers to the one that
internalizes the spatiotemporal entity of the theatre into semantic structures. The spatiotemporal
entity of a theatre, a form of expression that integrates time and space, is constructed by various
entities under the influence of performability in theatrical performance. Performability functions
through visual, auditory, artistic, and dramatic factors. As a semantic spatiotemporal entity,
performance text needs to be integrated into the perceptual theatrical spatiotemporal entity, which
endows it with the following features: firstly, it is manifested as a textual “assembly” of the
theatrical spatiotemporal entity and its performance paradigm; secondly, in the semantic
spatiotemporal entity, it achieves perceptual transformation, especially the transformation of audio-
visual structures; thirdly, it continuously transforms the new performing forms brought about by
artistic skills into textual space. As a result, performance text has become an open concept: it
oscillates between the author, the director, and the audience, showing both stability and infinite
possibilities.

Key words: performance text; theatre; spatiotemporal entity; performability
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Title: The Substitution of Singing in Yuan Zaju for “Zhuzhang” in Song-Jin Zaju: Regarding the
Mode of “Narrative Recitation+ Lyrical Singing” in Xiqu

Author: ZHANG Changbin

Abstract; “Zhuzhang” , coming from “Zhuzhang of Moni” in Zaju of the Song and Jin dynasties,
is a kind of singing for expressing emotions. It originated from “Tiaoxiao zhuanta” , a kind of song
and dance play in the Song Dynasty and was finalized in Song-Jin Zaju.There are also a few similar
forms of “Zhuzhang” in the existing scripts of Zaju of the Yuan Dynasty. Therefore, it shows that
“Zhuzhang” refers to enhancing “narrative recitation” via “lyrical singing”. The singing of Yuan
Zaju both developed and discarded parts of “Zhuzhang” in Song-Jin Zaju. On one hand, it
inherited the lyrical feature of “Zhuzhang” and retained its labour division system of “one lead
singer”. On the other hand, it substituted the music system of joint units and along composition for
a set of musical compositions, and changed the symmetric mode of “singing after narration” into a
complicated asymmetric mode of multiple units. Developed in Song-Jin Zaju and nurtured in Yuan
Zaju, the mode of “narrative recitation + lyrical singing” originating from the song and dance play
has been deeply rooted in people’s heart and become the most distinctive aesthetic feature of

Chinese Xiqu.
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Title: The Sense of Phonetic Standardization and the Norms of Pronunciation in Nanqu in the Ming
and Qing Dynasties

Author: ZHENG Wei

Abstract: Regarding the norms of phonetic standardization in Nanqu and Beiqu, most scholars
know well the theory proposed by Shen Chongsui of the Ming Dynasty, that “Beiqu follows the
rhyme book of Zhongyuan Yinyun and Nanqu follows that of Hongwu Zhengyun” . However,
from the viewpoints and facts mentioned in the various theoretical works of Xiqu since the Yuan
and Ming dynasties, it can be seen that the standard pronunciation of Nanqu is not completely
consistent with Hongwu Zhengyun. This is certainly because Nanqu originated in the south and
was influenced by the dialects of various regions, making it more difficult to standardize the
pronunciation of characters than that in the north. At the same time, Nanqu and Beiqu have
different charms with distinctive features in pronunciation, rhyme, etc.It can give us a better
understanding on the origin and development of Nanqu and Beiqu and help with the exploration of
the language arts of ancient Xiqu to find the similarities and differences between the standard
pronunciation of Nanqu and the Wuzhong dialect, and between the standard pronunciation of
Nanqu and that of Beiqu.

Key words: theory of Xiqu; Nanqu in the Ming and Qing dynasties; sense of phonetic

standardization; norms of pronunciation
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Title: The Costume Colours of Yuse and Yuebai in the Court Performances of the Ming and
Qing Dynasties

Author: SHAO Min

Abstract: In court performances of Zaju by the Department of Jiaofang in the Ming Dynasty, the
color Yuse was especially designed to replace the ominous colour white in costumes on festive
occasions. Therefore, in the extant costume books of Zaju performance recorded by the Ming Court,
the stage direction of “General in White Robe” became “ General in Yuse Robe”. This way of color
replacement can be traced back to the rule of wearing Yuse robe by the dancers of the Temple of the
Moon in the Ming Dynasty, which gave rise to a poetic name for Yuse—Yuebai (Moon White). In
the Qing Dynasty, the terms Yuse and Yuebai were used interchangeably at first. But later Yuebai
gradually replaced Yuse, and the substitution of color names was completed. With the
development and maturity of the costume system in the Qing Dynasty, Yuebai eventually becomes
an important costume color which helps construct neat and elegant young men and women in court
performances.

Key words: court performance; costume; Yuse; Yuebai
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Title; The Origin of the “Charity Concert of Chinese Students in Japan” and the Truth of the First
Performance of The Lady of the Camellias by the Spring Willow Society

Author: ZHANG Jun

Abstract; On February 11, 1907, the Spring Willow Society premiered A Farewell to Pao Zhiping
in Tokyo, Japan, adapted from an excerpt of The Lady of the Camellias. It was one of the programs
of the “Charity Concert of Chinese Students in Japan”. The concert was launched by Li Zongtang,
the special deputy of Jiangnan Province and the vice president of Anhui Education Association, who
was ordered to go to Japan and Korea to raise funds for the flood in Jiangbei. It was a charity
performance organized by the Christian Youth Association of Chinese Students in Japan, and
corresponded with disaster relief activities in China. Li Zongtang met Wang Zhichang, the secretary
of the Youth Association, on January 27th. After half a month of preparation, the performance
ultimately raised 1800 yen. The performance of the Spring Willow Society should be the last
program in the first half of the concert, indicating that Ouyang Yuqian’s memory that the last
program was The Lady of the Camellias is correct. The “exclusive report” of Eastern Times should
be directly related to Li Shutong.

Key words: flood in Jiangbei;the Spring Willow Society; The Lady of the Camellias ; 1i Zongtang;
Wang Zhichang
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Title: National Mobilization and Identity Writing in the Chinese People’s War of Resistance Against
Japanese Aggression: The Production and Reception of Storms Over the Border

Author: LI Xiaoxiao

Abstract: As the first work to deal with the relations between Mongolian and Chinese, Storms Over
the Border received a great deal of attention from readers during its inception, conception, writing
and finalization. The readers’ effective participation urged the playwright to revise and to finalise the
script. The interaction between the reader and the writer reveals not only the differences between
their imaginations of Mongolian-Chinese contacts, but also the possibility of readers’ shaping the
playwright’s thoughts in reverse. Ultimately, the creation, reception and adaptation of Storms Over
the Border become an integrated whole in the study of the work, which may be enlightening for the
understanding of the development of many contemporary Chinese literary and artistic phenomena.

Key words: Storms Over the Border; creation; reception; adaptation
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Title; “Speech” and National Narrative: A Discussion of the Theatre of the 1930s

Author: WANG Xueqin

Abstract; “Speech” has had a profound impact on the development of modern Chinese theatre.
Compared with that in earlier plays, the “speech” in the theatre of the 1930s is less direct and
rigid, and has a complicated form with blurred boundaries. It has two main basic forms and displays
the internal logic of physical absence and self-authorization. However, “speech” is not a theatrical
discourse. Although it echoes the cry of the times, it fails to imitate the evolution of the nation from
old to new. Its aesthetic dislocation not only indicates an insufficient understanding of the feature of
“speaking” in a play, but also reflects the development and obstruction in the process of theatre
modernization. In addition, an examination of the “speech” can also provide new interpretations of
important playwrights” works, historical plays, children’s plays, and other creative forms during this
period.

Key words: speech; national narrative; theatre of the 1930s; theatre modernization
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Title: The Anti-Japanese Mobilization of Children’s Theatre Troupe in the Chinese People’s War of
Resistance Against Japanese Aggression and the Construction of Children’s Subjectivity

Author: WANG Can

Abstract: During the Chinese People’s War of Resistance Against Japanese Aggression, revolution and
national salvation became major themes of the times when the national consciousness of an imagined
community was gradually taking form. Children have also joined the War. In such context, children were
in a state of being “discovered” and “shaped”. The establishment of children’s identity was the same
as that of the nation, and the practical function of education was greatly strengthened. The Children’s
Theatre Troupe was a children’s community during the war,and it was active in the front line to fight
against the Japanese. Creating and performing children’s plays, and editing and publishing children’s
magazines, they worked hard in multiple ways of anti-Japanese mobilization to call on people to resist
the Japanese aggression and to save the nation. In this process, children’s “substantial self” and
“experiential self” have both achieved progress, their subjectivity has been constructed, and thus
their self-identification has been achieved with the order of cultural symbol constructed by adults,
their tangible practice of anti-Japanese mobilization,and their real wartime experience.

Key words: children’s Theatre troupe; anti-Japanese mobilization; sense of identity; construction

of subjectivity
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Title: Politics of Perception and Critical Aesthetics: An Overview of the Political Aesthetic Paths
of the European Theatre in the 21st Century

Author: WANG Xi

Abstract: European theatre in the 21st century interacts frequently with left-wing political
aesthetics in theory and practice. Differing from the intervention scheme of enlightenment political
theatre in the 20th century, European theatre in the 21st century follows the path of political
aesthetics and conceives alternative forms of social unity in its attempt to realize the perceptual re-
distribution of body gesture and to achieve the reconfiguration of space and time.Thus European
theatre undergoes a functional transformation from an aesthetic experience to a public institution. It
tries to break away from the “pedagogy” mode of the traditional political theatre represented by
Brecht and Augustus Bova in its shift from the “black box” that arouses aesthetic attention to an
open globalized institution. The communication of political effects aroused by theatre no longer relies
on rational consciousness or political action, but resorts to the path of “politics of perception” and

’

“critical aesthetics”. Theatre performance reconstructs the public sphere through the perceptual
reforms so as to arouse collective political imagination.

Key words: European theatre ; political aesthetics ;agonism;dissensus; distribution of the sensible
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Title: “Sound is the Actor”: Dramaturgy of Sound and the Acoustic Turn of Contemporary
Theatre Art

Author : ZHENG Zheng

Abstract: Sound is an important dimension of theatre art. On the stage of dramatic theatre, sound
generally plays an interpretive role and serves as the setting for the performance. On the stage of
post-dramatic theatre when the text is no longer the only center, “sound” is consciously constructed
as a positive performative component. However, for a long time, due to Aristotle’s theoretical
construction and extensive cultural issues, those related to sound have not received their deserved
attention. In recent times, Mladen Ovadija has proposed the concept of “dramaturgy of sound”,
aiming to address the neglected issue of sound. Dramaturgy of sound inherits the heritage of the
avant-garde movement in the early 20th century, highlighting the materiality of sound and its
abstract form. It is not only a new path of creation, but also a new breakthrough in theory. Perhaps
it can provide us with a new perspective and vocabulary for interpreting theatre works and reviewing
the history of theatre.

Key words: sound; dramaturgy of sound; post-dramatic theatre ; acoustic turn
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Title: Experiments of Time in Contemporary Western Theatre Arts

Author: DING Liu

Abstract: Time is a very important concept and it manifests different characteristics in different forms
of performance in contemporary theatre arts. In the text-centered theatre, time is fictional and narrative.
In the 1960s and 1970s, new ways of expressing time have emerged in contemporary theatre creation
such as the post-dramatic theatre. The audience is distanced from the illusion of fictional time via
repetition ,slow motion ,overlong performance, and structural collage in performance so that the audience
can perceive and experience the existence and change of time. Hence time is turned into an object of the
aesthetic experience in theatre. In some productions, the audience’s physical time and action become
part of the performance. Time becomes a real process that both the audience and the performer
experience together, forming an equal, mutually referenced, and permeable experience of time.

Key words: theatre arts; performance; post-dramatic theatre; time
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Title: The Time Labyrinth of Utopia and Its Double: On the Aesthetics of Time in Lupa’s Art
of Directing

Author: ZHANG Wenying

Abstract: Time is an important compositional element in Krystian Lupa’s art of theatre directing.
Subjective time, as opposed to objective time, is the inner time consciousness in the subject’s
mind. Lupa’s consciousness to experience and to create subjective time is acuter and clearer than
many other artists. His aesthetics of time is embodied in his directing creation, forming a series of
distinctive artistic characteristics and building a time labyrinth through various means.
Artistically, the purpose of his aesthetics of time lies in opening up to the depths of the subject’s
inner perception and making the subject enter the living Lebenswelt. His theatre is a cognitive
field to search for the truth of living and life, which is extremely profound in the analysis of human
soul and the expression of life experience. However, for Chinese audiences, Lupa needs to strike a
balance between objective time and subjective time in his works so as to both retain the
uniqueness of his artistic expression and to win the general audience acceptance and favorable
effects.

Key words: Krystian Lupa; theatre; art of directing; aesthetics of time



158

X% il Z A

ESRREZRER

WIS ORI R R O A2 R
— MR R K E) (L5 B )t b B B4 0

w7 RxEE

ABEE: B XHREZZ AR+ oK EEERE T F S E B 35 L5 P oy & E
FF, YRBIGHEEFEFTZAURES FE 0 AR R 5w NG AR
AR X WAE X MR N EFERARENERRA X, L5 REH WEH g A A
ERMERHEAEAR, WCRRLE)M( UG E)XFH L ARE T LENEEARRH
Bl AR A BAMBAEEN TR T ITEEAR RO, F0EEERELN
TAELHME RIS, 5 HE BRI b8 LB 0S5 W E
RABFEELRANS, ERSBENEAETRABNEALRNEGER, HREWN, W5 AW
T ah B U R B P R 2R H £ AT, A M B AT A IE, 5] R At R Ak 3 PR AR
FRAEERFAAZEFENET £FNEL,

X BE: BXRE REFEHE WE K SHEAE

DEHES: 180 HEHRRE: A NSRS 0257 - 943X(2023)03 - 0158 — 10

Title: On the Becoming of Spectatorship in Intercultural Theatre; A Case Study of the Chinese
Adaptations of The Fairy Queen and Le Rouge et Le Noir

Author: QIAN Jiyang, YIN Jiayu

Abstract: The third wave of Western intercultural theatre revolves around “performance event” in
non-mainstream and non-West intercultural theatre practices. The fact that the study of
“performance event” is shifting from audience-oriented experience that focuses on the performer’s
body to non-human-incorporated affection suggests that event-based studies of intercultural theatre
are concerned with the co-presence of the performer, the spectator and the non-human materials as
well as the forms of spectatorship. The Fairy Queen and Le Rouge et Le Noir, two adaptations of the
classics staged at the Wuzhen Theatre Festival serve as examples.The former adopts such media as
lake, architecture and electronic media to trigger affect exchanges between the environment and the
audience’s body, enabling the spectators to achieve an interconnected intercultural perception in
intra-activities, while the latter employs the media of camera, oil painting and real-time video to
suspend the spectators’ existing perceptions and replace them with an affective choice in which

an inter-subjective mode of posthuman spectatorship is generated. This study shows that the
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object-human interactions in the intercultural theatre cannot be merely seen as an aesthetic
exchange, but involves the agency of the media who has participated in spectators” witness to
the value of tangible cultural heritage and new technologies in the circulation of Chinese and
foreign classics.

Key words: intercultural theatre; performance event; spectatorship; affect; adaptation of classics
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Title: Chinese Xiqu Performed in German: A Research on the Changes of German Performances of
The Lute

Author: LI Lin, LV Fangge

Abstract: From 1930 to 1937, German sinologist Vincenz Hundhausen put his translated The Lute
on the stage many times and brought it back to Europe.During this period, the performance form of
the German The Lute has been constantly changing. Historical data of all the performances at home
and abroad have revealed that the performance has gradually departed from its original form of
“spoken drama” , moving closer to the form of “Kunqu” , and finally took on the form of “Chinese
Xiqu performed in German” , that is, speaking and singing in German with the music and dance in
the style of Kunqu. Systematically sorting out and discussing this unique phenomenon in the history
of Chinese and Western theatre exchanges at the beginning of the 20th century is not only significant
for the study of Xiqu itself, but also provides a rich historical inspiration for the current overseas
spreading of Chinese Xiqu.

Key words: Kunqu; The Lute; Vincenz Hundhausen; form of performance; overseas spreading

of Xiqu
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Title: An Intercultural Retelling of the Chinese Historical Story in Robert Wilson’s 1433—The
Grand Voyage

Author: HUI Zixuan

Abstract: Zheng He’s voyage to the West is an ancient Chinese historical story, which has been
continuously adapted by writers of different eras. Contemporary American avant-garde playwright
Robert Wilson wrote the play 1433—The Grand Voyage, and retold the maritime adventures of
Zheng He, a patriotic general of the Ming Dynasty , showing the changing of his state of mind at the
last moment of his life. The play shows the inheritance and subversion of tradition in the collision
between the ancient and the modern. As far as the content is concerned, Wilson tries to avoid

‘

excessive historical descriptions, and focuses on the “sailing” to depict the inner world of a
“forgotten navigator” . As for stage performance, the elements of different theatre traditions are used
for intercultural combination and collage to create an image theatre. For example, the role of a
storyteller is inserted to replace the language landscape in traditional theatre, and the stage
experience is borrowed from Japanese Noh and Chinese Zen thought, all of which helps 1433—The
Grand Voyage becomes a realistic, impressionistic and intercultural work of art.

Key words: Robert Wilson; 1433—The Grand Voyage; Chinese historical story; intercultural

retelling
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