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Title: “Sinicization of the Stanislavsky System”: The Construction of the Discourse System of
Modern Chinese Theatre Discipline

Author: HU Xingliang

Abstract: The establishment of the Chinese Huaju performance school is a significant part of the
construction of the modern Chinese theatre discipline system, and the  sinicization of the
Stanislavsky system” is a crucial exploration of the establishment of the Chinese Huaju performance
school and the construction of the discourse system of Chinese modern theatre discipline. The

“sinicization of the Stanislavsky system” has undergone a continual development process over the
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past 50 years — from learning from the Stanislavsky system to “establishing a realistic theatre
system” , and further to “turning it [ the System ] into something of our own and gradually
establishing our own system”. The exploration of the “sinicization of the Stanislavsky system” has
given rise to the concept that “we must have our own Chinese school of directing and acting” .

Keywords: sinicization of the Stanislavsky system; Chinese modern theatre discipline; Chinese

Huaju performance school ; discourse system
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Title: A Brief Analysis of the Data Concerning the Translation and Performance of Modern and
Contemporary Western Drama in China

Author: SHEN Jianyi

Abstract: From 1907 to 2020, the translation and performance of modern and contemporary
Western drama in China can be roughly divided into three stages. From 1907 to 1949, Western
plays were introduced to China, at first accidentally, then consciously, and eventually shifting
towards more secular and accessible works. The period from 1950 to 1978 was basically a “quiet
period” witnessing a small number of translation and performance activities. After the reform and
opening up, the number of translations and performances has increased significantly, with a surge
in market-oriented selection and adaptation performances. The data show that over the past century,
a substantial number of Western plays have been translated and staged in China. Sorting out the
historical background and uncovering the factors behind regular changes across different periods are
of great academic value, and can also provide historical experience for the exchange and
development of contemporary drama.

Keywords: modern and contemporary Western drama; translation and performance; data; market

hotspots ; adaptation boom
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Title: Approaches to the Construction of the Discourse System of Chinese Xiqu and Quyi

Author: ZHU Hengfu

Abstract: It is crucial to construct a discourse system of Chinese Xiqu and Quyi, but currently
there are four problems in constructing this discourse system. First, due to a lack of confidence in
our own art, a substantial amount of concepts are borrowed from European and American theatre.
Second, the discursive vocabulary of Chinese Xiqu and Quyi is not well studied, and consensus is
yet to be achieved on the meaning of many terms. Third, the discourse of Chinese Xiqu and Quyi
has not been carefully sorted and categorized. Fourth, there have not been many identifying
concepts distilled from contemporary Chinese Xiqu and Quyi practices to reflect their explorations,
achievements, and dramatic changes in content and form since the founding of the PRC. In order to
construct a discourse system of Chinese Xiqu and Quyi, the following methods should be adopted on
the premise of correctly recognizing the artistic value of these two forms of Chinese art and
generating a feeling of admiration and reverence for them: conduct the academic research in an
organized manner; focus on refining the core and symbolic concepts; base on reality and distill the
exploratory experience of contemporary Chinese Xiqu and Quyi into a concise discourse.

Keywords: Xiqu and Quyi; discourse system; construction; problems; approaches
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Title: Research on Modern Xiqu; Exploring the Path to Modernizing Xiqu

Author: LI Wei

Abstract: Modern Xiqu research is an emerging direction in the discipline of theatre. Its main tasks
are to study the theoretical exploration and creative practice of various Xiqu genres since the 20th
century, to summarize the successful experience of Xiqu reform and innovation for surviving and
thriving during China’s social modernization transformation in the past century, to explore the
modernization path of Chinese Xiqu, and to provide theoretical support for Xiqu creation in the new
era. Currently, most of the research on modern Xiqu focuses on the repertoire level, and traditional
research topics include research on the arrangement and adaptation of traditional plays, on new
historical dramas, and on modern Xiqu. New research topics include research on cross-cultural and
cross-genre adaptation, on experimental theatre, and on the relation between drama and new media.
Modern Xiqu research needs to be based on a global and cross-cultural perspective, guided by
Chinese modernization theory, with an open and positive concept, and uses interdisciplinary and
comparative methods to conduct a comprehensive and in-depth study of the inheritance and

innovation of Xiqu in the past century. Based on the construction of the discipline of theatre,
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modern Xiqu research needs to further refine academic thoughts, construct discourse system, and
contribute to the inheritance and development of Chinese theatre.
Keywords: three major systems of theatre study with Chinese characteristics; modernization with

Chinese characteristics; China’s modern civilization; modern Xiqu; modernization of Xiqu
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Title: New Findings on Pengchun Chang’s “ Accompaniment” of Mei Lanfang’s Visit to the
United States

Author: ZHANG Shiyang

Abstract: The newly discovered diary of Pengchun Chang details the preparations for Mei Lanfang’s
performance visit to the United States in 1930. Different from the previous understanding of Mei
Lanfang’s visit to the United States in theatre history, Chang’s diary provides another layer of secret
narrative from an eyewitness perspective, from which we can see the wrestling and balancing of
powers behind the visit to the United States. Pengchun Chang is one of the founders of Chinese
theatre. He has also studied Xiqu and is familiar with American theatre. He once gave plenty of
professional advice to the Mei Theatre Troupe during its preparation for the performance in the
United States. But in the end, due to the opposition of John Leighton Stuart, Qi Rushan and others,
Pengchun Chang was unable to visit the United States as a member of the Mei Theatre Troupe.
Instead, he went to the United States during the same period to raise funds and to give lectures on
behalf of Nankai University. Since Mei Lanfang received a lukewarm reception at his debut in
Washington, Pengchun Chang agreed to serve as the director of Mei Theatre Troupe, and he was
responsible for changing the repertoire, adjusting publicity strategies, and taking care of various

matters. Thanks to Chang, Mei’s performance of Assassinating the Tiger General successfully became
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a representative work and a memorable point of Mei’s performance in the United States; moreover,
Chang effectively explained and popularized Mei Lanfang and Chinese Xiqu culture in the exchange
with American cultural circles, which contributed to the success of the visiting troupe’s performance
in the United States.

Keywords: Pengchun Chang; Mei Lanfang; visiting performances in the United States; diary;

Assassinating the Tiger General
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Title: Study of the Early Period of Fudan Original Drama (1915 —1926)

Author: CHE Xiaoyu

Abstract; Fudan University drama is a representative case of student drama in Shanghai. Its
performance context can, to a certain extent, outline the dynamic development process of early
drama in the ivory tower. Since 1905, President Ma Xiangbo and academic staff Li Denghui
sponsored and directed early drama performances at the social level, which inspired the emergence
of drama within Fudan University. From 1915 to 1926, Fudan teachers and students staged a total
of 17 dramas. These performances constituted the initial period of Fudan original drama and
provided early practice for the amateur drama performances by the Fudan Drama Club after 1926.
At the same time, the personnel composition, theoretical development, and performance purposes
of Fudan original drama in the initial period reveal the intrinsic connection between early non-
professional student drama and amateur drama, which deserves scholarly attention.

Keywords: Fudan; Ma Xiangbo; Shanghai student drama; Xi You drama club; amateur drama
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Title: Research on Yu Ling’s “Lost” Play The Lighthouse

Author: WANG Yi

Abstract: In a memoir article written by Yu Ling in the 1980s, he mentioned three debut one-act
plays, including The Lighthouse, and claimed that they were lost before publication. This statement
was later widely accepted in academic circles, but in fact The Lighthouse had been serialized and
published in Whampoa Monthly as early as 1931. According to textual research, The Lighthouse was
written in mid to late January 1931 and is somewhat autobiographical. Nine years later, Yu Ling
adapted it into The Legend of the Heroes of the Ming Dynasty. As a new historical material, The
Lighthouse not only repositions the starting point of Yu Ling’s drama creation, but also connects his
thoughts on one-act drama and multi-act drama, which leads to a more accurate picture of Yu’s
creation. In his later years, Yu Ling concealed the publication history of The Lighthouse by saying
“it was lost before publication” , which was a pursuit of “self-classification” . This hidden mentality
should be taken into account in future compilation works.

Keywords: Yu Ling; Ren Yuren; The Lighthouse; The Legend of the Heroes of the Ming

Dynasty ; adaptation



76

X 2L AR

ESRRZRER

(B ) 1Rz E e
—— DL A R

il =

RER/E: 20 2 40 FK&, £ % B A AR A B 7 F KRR ECH R ) & A 308 E Bl ey
ZH, ZREFETERBARENGRAENA Z2AFERTHLAME, REHFH
1943 FRMRBIAZER, HAANHEEHEATERKFE LT T#) B E L%
WA LB A M X E AR (HRVEE AR AEY, LR A B E b R, £
ZRFEZRIE R FA A R E AR TR B A4 T T Bl X TEANBUIE A,
XK@ EE HE #E2E HBE XFFK

PEDES: 180 NEPRIRTE: A NERS: 0257 - 943X —(2023)06 — 0076 — 11

Title: A Study of the Reception of Cao Yu’s Metamorphosis: Based on the Archives of the Ministry
of Education

Author: ZHU He

Abstract: In the 1940s, professional troupes, school troupes, and official literature awards jointly
promoted Metamorphosis to become a classic script during the Chinese people’s War of Resistance
Against Japanese Aggression. The script not only responded to the Program of Armed Resistance
and National Reconstruction proposed by the Nationalist government, but was also revised multiple
times by the censorship department, and ultimately won the Second Prize for Excellent Script from
the Ministry of Education in 1943. The newly discovered archives show many details of the top-down
promotion of the script by the Nationalist government, which reflects the influence of politics on
literature. The stage life of Metamorphosis was relatively short, and there were few performances
after the victory of the War. The main reason was that the script was only related to the current
affairs of the War, and the flat personality of the characters also exposed Cao Yu’s idealistic
political ideas.

Keywords: Cao Yu; Metamorphosts; reception; archives; literature awards
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Title: The Collection Form, Revenue and Expenditure, and Impact of Xiqu Donation in the Late
Qing Dynasty and Early Republic of China

Authors: YAN Baoquan, LIN Shen

Abstract: Xiqu donation is an important cultural phenomenon in Xiqu performance in the late Qing
Dynasty and the early Republic of China. Its collection form and its revenue and expenditure are
closely related to the development of the local Xiqu industry. Under the guise of Xiqu donations,
local officials combined local finance with Xiqu performances to achieve the dual purpose of
alleviating financial pressure and maintaining social morality. Influenced by the social environment,
the amount of Xiqu donations continued to increase, and the antagonism of the Xiqu donation
payers grew day by day. The impact of Xiqu donations on the Xiqu industry gradually became clear
through the construction and deconstruction of the donation system.

Keywords: Xiqu donation; collection form; revenue and expenditure; prohibition via Xiqu

donation
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Title: Return, Innovation, and Deconstruction: Modern Expression of Kunqu Classics

Authors: ZHAO Tianwei, WEI Yingi

Abstract: The modern interpretation of Kunqu classics and the modern expression of the whole
classic repertoire have always been topics that the theatre community continues to explore and to
experiment with. With the vicissitudes of the ages, different creators participate in the construction
of the classic repertoire; Kunqu classics incorporate the expressions of the consciousness and
personality of each age, and reflect the subjectivity of the creators and the aesthetic needs of the
coeval audience. Looking at the Kunqu stage since the founding of the PRC, the modern
expressions of Kunqu classics can be summarized into three types: returning to and protecting the
tradition, innovating with respect to the tradition, and exploring through deconstruction.

Keywords: Kunqu classics; modern expression; return; innovation; deconstruction
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Title: Director’s Consciousness and Mei Lanfang’s Xiqu Art

Author: ZHENG Shaohua

Abstract: Mei Lanfang, the maestro of Chinese Jingju performing art, has rich stage experience
and outstanding artistic achievements. Especially in the later period of his artistic career, the plays
and the characters he created reached a remarkably high artistic level. This achievement is related
to Mei Lanfang’s increasing consciousness of the role of Xiqu director in his creations. In
representative plays such as Sword of the Cosmos, The Drunken Concubine and Female General Mu
Guiying , Mei Lanfang not only delved into the connotation of the play and recreated the text, but
also took the initiative to experience the characters, to create roles, and to guide others. Mei
Lanfang’s work as a Xiqu director has important implications for today’s Xiqu acting and directing.

Keywords: director’s consciousness; Mei Lanfang; Xiqu art
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Title: Theme Refinement, Character Development, and Stage Presentation: Three Advancements
in the Making of the Yueju Classic Search the Academy

Author: REN Tingting

Abstract; In Beijing, May 1956, the Guangdong Yueju Troupe performed the newly adapted
version of Search the Academy ( Sou Shuyuan $8[5¢). This performance helped Yueju enter the
horizon of national leaders and theatre experts and scholars with a fresh look. Since then, Search the
Academy has become a classic that has changed the destiny of Yueju. Search the Academy grows to
be a masterpiece of modern Yueju through three advancements: first, it expresses the political and
aesthetic appeal of “people’s nature” in the refinement of the theme; second, it completes the
typical formation of the characters; and finally, from page to stage, the play has been made a
classic through actors’ in-depth portrayal of the characters. The play’s political and aesthetic pursuit
of the theme along with the refined exploration of art are destined to be affirmed by the mainstream
discourse. The opportunity of the times behind the performance makes Search the Academy a classic
play with transcendent significance in the history of Yueju’s development.

Keywords: Search the Academy ; Xiqu reformation ; generation of classics; Ma Shi-tsang; Hong Xiannii
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Title: Research on the Special Viewing Place in Ancient Chinese Theatres

Authors: CHE Wenming, LIU Rong

Abstract: The theatre viewing sheds and viewing buildings appeared around the Han and Wei
dynasties; they became the viewing place specially set up for women and children in the Ming and
Qing Dynasties. The main purpose of the special viewing place was to better implement the
institutional custom of separating men and women in theatre, so as to comply with the etiquette
regulations of “differentiation between men and women”. The distinction between men and women
is an ancient etiquette, and its emergence has objective historical reasons. During the Ming and
Qing Dynasties, the special viewing place first originated in temple theatres, and later affected the
architecture of tea houses, restaurants and other theatre places. Its main functions are: 1) to
comply with the principle of distinction between men and women according to etiquette and law;
2) to expand theatre viewing venues to avoid crowding; 3) to provide shelter from wind and rain.
In the history of both Chinese and Western theatres, the auditoriums were divided into different
levels, and there were also special seats for women. The viewing place specifically designed for
women and children is unique to China, and is a unique sight in the global history of ancient
theatres.

Keywords: special viewing place; differences between men and women; originality
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Title: Perspectives, Concepts and Paradigm Shift: Reflection on the Study of Chinese
Theatre History

Author: CHEN Tian

Abstract: The study of the history of performance space is a research branch that emerged after the
birth of modern theatre concept and the establishment of modern theatre discipline. For a century,
the research findings of Chinese theatre history have focused on the field of heritage studies,
especially on the temple theatre, the tea houses and the new-style theatre of the late Qing Dynasty
and the Republic of China. The narrative style of several representative general theatre histories
implies two dominant assumptions: one is the evolving view of art history, and the other is the
dichotomy between space and performance. The in-depth study of Chinese theatre history urgently
requires a paradigm shift: from the study of cultural heritage to the study of space, from
archaeological and architectural approaches to semiotic and phenomenological approaches.

Keywords: theatre history; heritage studies; spatial studies; semiotics; phenomenology
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Title: Place and Experience: Contemporary Theatre Spatial Triad Construction from Space to Field
Author: TAN Ying

Abstract: Henri Lefebvre’s spatial triad theory provides strategies, logics and modes in three
dimensions — perception, conception, and life — to explore the production of contemporary
theatre space. The triad space construction of contemporary theatre is the superposition of physical
space, spiritual space and social space, which can effectively reveal the unique spatial situation
and interaction between “ performance subject, creative content” and “ cultural context and
lifestyle” under the social space. This is a new performance field after selection, transformation and
integration, which provides lessons for studying the development of contemporary theatre space.

Keywords: spatial triad theory; site-specific performance; differentiation
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Title: The Stage Art of Huaju in the 1930s; Illustrated by the Example of Roar, China!

Author: ZHANG Yali

Abstract: The 1930s was a critical period for Huaju as it moved from infancy to maturity. Chinese
dramatists gradually established the dominant position of realistic stage art in their learning and
exploration, and Chinese theatre art was also created during this period. The drama Roar, China!
created by the Shanghai Drama Association in 1933 was a landmark work that had an important
impact in this period. This drama reflects two characteristics of Chinese stage art — “thinking near
and far” and “confluence”. Represented by this drama, Chinese dramatists paid attention to the
excellent achievements of foreign stage scenery, the coordination and integrity of various branches
of stage art, and the coordination of directing, acting and stage art, which rapidly brought a new
look to Chinese stage art in the 1930s.

Keywords: the 1930s; Roar, China! ; stage art



