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[ Title ] Summary of Speech at the International Academic Forum on “International Dance Day 2022: Dance
and Tradition — Aspects of Traditional Dance”

[ Author] CDR Reports

[ Editor’ s Note ] 2022 will be the 40th anniversary of the founding of “International Dance Day”. Sponsored by
the Shanghai Representative Office of the International Theatre Institute, Shanghai Theatre Academy, organized
by the School of Dance, Shanghai Theatre Academy, the Editorial Department of Contemporary Dance Research
(Chinese/English billingual), and supported by the Shanghai International Dance Center Development Foundation
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[ DOI'] 10.20070/j.cnki.cdr.2022.04.002

[ Title ] Emperor and Witch Coexistence: Witchcraft and Dance in the Shang Dynasty
— New Research in the Pre-Qin Period of China (II)

[ Author ] Lan Fan

[ Abstract ] In the oracle bone inscriptions of the Shang Dynasty Yinxu, witches appeared in the form of gods
and ghosts, and “%” and “%” became unique combinations in oracle bone inscriptions. Witchcraft — the
creation of the witches dance oracle bone inscriptions shape, not only expresses the morphological significance
of witchcraft dance, but also expresses social significance. It indicates that the witches, and witch dance of the
Yin people were a type with epochal, social, and special characteristics. Witch dance in the Shang Dynasty, was
a representative symbol of the unity of divine and royal power in the Shang dynasty. The particularity of this

identity determined that in the Shang Dynasty, witches could not participate in large-scale sacrificial ceremonies
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On the Images of Jiyue Fairies Depicted in Dunhuang Murals
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[ DOI ] 10.20070/j.cnki.cdr.2022.04.003

[ Title ] On the Images of Jiyue Fairies Depicted in Dunhuang Murals

[ Author ] Wang Zhipeng

[ Abstract ] The images of Jiyue fairies in Dunhuang Murals are an important part of Dunhuang art. Depicted
in bright and dazzling colors, those Jiyue fairies’ dance movements are presented in an imaginative and varied
way, creating an atmosphere of peace and happiness in the Buddha’s world. This paper is divided into two
parts: the first examines the types and characteristics of the Jiyue fairies in Dunhuang Murals. It is noted
that the Jiyue fairies can be broadly categorized into a variety of images, such as the Jiyue fairies depicted
on the top walls, the Jiyue fairies for metamorphosis, the Feitian Jiyue fairies, the images of Kalavinlka,
and the guardian Jiyue fairies, of which the Feitian Jiyue fairies are the most outstanding; the second part
focuses on the development of the Jiyue fairies, with emphasis on the origin of the Feitian Jiyue dance and
its development. In summary, the Jiyue fairies in Dunhuang Murals not only enrich the content of Dunhuang
Murals and create a new form of art, but also showcase the mutual exchange and development of Chinese and
foreign culture and art.

[ Keywords ] Dunhuang Murals, Jiyue fairies, category, characteristics, origin
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[ DOI] 10.20070/j.cnki.cdr.2022.04.004

[ Title ] Examples of Contemporary Chinese Dance-Drama Ontological Criticism
— One of the Essays on the Criticism of Contemporary Chinese Dance-Drama

[ Author ] Yu Ping

[ Abstract ] As one of the Essays on the Criticism of Contemporary Chinese Dance-Drama, “Dance-Drama
Ontological Criticism” is the third article after “Dance-Drama Phenomenon Criticism” and “Dance-Drama
Cultural Criticism”. Based on the criticism regarding the rule of dance art, “Dance-Drama Ontological Criticism”
aims to shape characters, plot stories, and mode structures to generate language with dance-drama characteristics.
According to the examples of this paper, the analysis mainly focuses on the structure of dance-drama and the
forms of language generation. Among the six examples, Fu Zhaoxian’s two articles on The Fagrance of Lily

Magnolia and Ashima are most prominent. Based on The Fagrance of Lily Magnolia, Fu Zhaoxian put forward

the theory of “drama in dance form” and “opera dance with dance-drama characteristics”, which deserves

[ EEEN | 0, Wt 202 A S0, B 2R 2F BRI =B 2 B B, LT SR e R . FEM5T i 1n) - BRIED L
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Anna Pavlova: A Ballerina for All

[USA] Lynn Garafola

[ Abstract ] This article explores the evolution of Anna Pavlova’s self-representation as she transformed
herself from a Russian ballerina-courtisan to an international ballet star. It explores the use of fashion in this
transformation and the way she used her celebrity to create a global following for ballet. Finally, it argues that
her willingness to embrace artistic and social change was key to her identity both as a woman and a ballet artist.

[ Keywords ] Anna Pavlova, ballerina, fashion, ballerina-courtisan, “New Woman”

[ PB4 2EE ] 1703 [ CEk#RIRED ] A [ SZZHS ] 2096-3084 ( 2022 ) 04—0066—11

[ DOI'] 10.20070/j.cnki.cdr.2022.04.005
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In the early twentieth century, no ballerina was as
famous as Anna Pavlova. When she died on tour in the
Hague in 1931, it was headline news around the world. At
the Théatre des Champs-Elysées in Paris, where Bronislava
Nijinska’s ballet Etude was about to be performed,
someone in the house read a telegram saying that Pavlova
was dead, and the whole audience rose for a moment of
silence before the dancers began their De Profundis for
“the greatest artist ... of all time”.” In London where
she lay in state at St. Philip’s Russian Orthodox Church
on Buckingham Palace Road, hundreds filed past the
bier covered with flowers, while in New York her old
partner, Michel Fokine, who had choreographed her most
celebrated dance, The Dying Swan, in 1907, invited all the
city’s dancers to a requiem mass at the Russian Orthodox

A, CHEEZITARERLEAFHELT R XL TREALRFREEELREZY S,
[ 4R ) i - g4t EFHMN; M, ©F 84, “Hkn”

Church of Christ the Savior.? ( Fig. 1)

A columnist for the Sunday Times shared memories of
her “unforgettable first appearance™ at the Palace Theatre,
“her unique combination of passionate expressiveness,
flame-like vitality, and unfailing beauty of movement”.” In
the Times of India, another journalist recalled an interview
with her in “Bombay” when she spoke of wanting to
see the frescoes of Ajanta, Ellora, and Elephanta, and
expressed her admiration for such Indian dancers as Leila
Sokhey and Miravati Devi, with whom she was on the
“friendliest of terms”.? In Comoedia, the Paris theatre
newspaper, André Levinson, the leading dance critic of
Russian Abroad, lamented that he would no longer write of
her as a living being, nor of the “miracle of her art and the
mystery of her person”.” (F ig. 2) The day after Pavlova’s

| [ #EE B JARE - Inhissds ( Lynn Garafola ), 2, 55 [ RHE HE K24 BN ek e 24 2 0% . BP9 0 1) - SR D7 s SRR T

(D TIKANOVA N. La jeune fille en bleu: Pétersbourg-Berlin-Paris[ M ]. Lausanne: L’age d”homme, 1991 108.

(@ See: Pavlova Burial in London Likely [ N ]. New York Times, 1931-01-24( 8 ); Russians Here Hold Service for Pavlowa[ N |. New
York Times, 1931-01-26(6 ).

(3 ATTICUS. Men, Women, and Memories|[ N |. Sunday Times, 1931-01-25( 11 ).

) Passing of the World’s Greatest Dancer[ N . Times of India, 1931-01-24( 12).

(5 LEVINSON A. La mort ducygne: Adieu a Pavlova[ N |. Comoedia, 1931-01-24(1).
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Poetic Expression of Jiangnan Dance
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[ DOI'] 10.20070/j.enki.cdr.2022.04.006

[ Title ] Poetic Expression of Jiangnan Dance

[ Author ] Yuan Yi

[ Abstract ] As an important branch and typical form of Jiangnan dance, Zhejiang dance, emerged from the Wu-
Yue culture, is influenced by the natural environment, customs, religious beliefs, and social trends of Jiangnan,
presenting the distinctive Wu-Yue cultural style, and the regional personality of Jiangnan. From land to mind, it
connects the collective memory of the Zhejiang community and constructs a common imagining of the poetic
Jiangnan spirit. This paper, by defining the scope of Jiangnan and Jiangnan dance, explores the poetic aesthetic
characteristics of Jiangnan dance and the brand-building of Zhejiang’s cultural image. It is proposed to establish
a regional dance value system with traditional culture based on regional styles and contemporary spirit (Zhejiang
spirit), to provide a “localized” Jiangnan dance cultural form of expression and reference in Zhejiang, which is
different from that of Jiangsu, Shanghai and other Yangtze River Delta regions.

[ Keywords ] Jiangnan dance, Zhejiang dance, Jiangnan image, poetic aesthetics, style, tradition, locality
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[ FESZES ] 1702 [ XEFRIRE ] A [ XEHS ] 2096-3084 (2022 ) 04-0084-12

[ DOI'] 10.20070/j.cnki.cdr.2022.04.007

[ Title ] On the Origin and Semantic References of the Proposition of Public Education of Dance Art

[ Authors ] Liu Xiajing, Wang Liesheng

[ Abstract ] With the advent of the “division of labour era” , professional dance art and the identity of elite
dancers have come to the fore. However, with the increasing flattening of the vertical social structure and
the unconditional opening of the public sphere, the public would use the “post-division of labour era” drive
to enter the daily scene of dance activities and show their freedom of physical performance in the form
of popular cultural participation, such as the phenomenal “square dance” . Thereupon, the “professional”
and “non-professional” or “dance art” and “dance activities” become synchronised by the “tension” and
“estrangement” between each other, which must achieve a social reconciliation based on value identity.
It is in this context that public education of dance art, as a product of the empowerment of public culture
by the art in the interface of practice, generates the knowledge proposition of professional education in

the interface of epistemology. The focus is on corroborating the necessity of the proposition in terms of

(MEE R IXUE R, 0, 11, T E RIS , AR BeAk S B 2B ml B I  RIBR . BRI VU7 SR S ie
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[ FEISDZES ] 1702 [ x#trRiIRE ] A [ XEHS ] 2096-3084 (2022 ) 04-0096-07

[ DOI'] 10.20070/j.cnki.cdr.2022.04.008

[ Title ] The “Invisible” Individual
—Body Reflection on Dance Aesthetics Typology Education

[ Author ] Zhang Lele

[ Abstract ] As the recipient of dance aesthetic education is abstracted into a typed existence, the abstract body
obscures and replaces the figurative body. Consequently, the typed dance education makes the real and vivid
personal experiences, the fearless courage, the creativity that coexists with destruction, disorder, and grotesquery,
and the subtle, abstract, and untold implications invisible, interpreting them in one single meaning. This paper
probes into the status quo of typed dance aesthetic education from three dimensions: “individual fading under the
convergent performance type”, “gender bias under the stereotypes”, and “the heterogeneity obscuration under
body maintenance type”. This paper further explores the reasons that individual uniqueness and differences are

invisible in dance aesthetic education, intending to provide a new dimension and way of thinking for solving the

above problems.
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[ Keywords ] dance aesthetic education, typology, body reflection, invisibility, individual
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[ Title ] Ethereal Expression: Paradoxes of Ballet as a Global Physical Culture

[ Authors ] [SWE] Helena Wulff Trans Zhou Yu

[ Abstract ] Set in 19th-century Romanticism, classical ballets are still playing to full opera houses across
the globe. This article explores paradoxes of time, cultural capital and gender in ballet as a global physical
culture on- and off-stage. Drawing on the ethnography of three national ballet companies in Stockholm,
London and New York and a contemporary company in Frankfurt-am-Main, I suggest that classical ballet
is preserved because it is not only a ‘high’ culture, but also a physical culture which has been taught and

cultivated between bodies for centuries. Scrutinizing the stories of the Romantic ballets that originated
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Walpi Snake Dance
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[ Title ] Walpi Snake Dance

—Excerpts from Lectures on Images from the Region of the Pueblo Indians of North America (1923)
[ Lecturer ][GER] Aby Warburg Trans Wang Fanke
[ Abstract ] This article is the text of a lecture on the Snake Dance ceremonial of Pueblo Indians given by the
German art historian Aby Warburg on April 21, 1923 at the Belle-Vue sanatorium in Kreuzlingen, Switzerland.
Based on the images of Warburg’s journey to the Americas, the lecture described the historical and geographical
environment, as well as religious and cultural beliefs of the Pueblo Indians in North America. Meanwhile, the
intention of the “snake” as a symbol in American Indian culture and the primitive witchcraft “snake dance” were
interpreted as the primitive memory and fear response of human beings. In Warburg’s thinking, the primitive
witchceraft culture is always regarded as a kind of survival of ancient pagan beliefs. Through the study of the
“Nachleben” of primitive human civilization, Warburg continued to introduce it into a broader field, the study of
historical psychology of human emotional expression in the Renaissance.
[ Keywords ]visual archives, snake dance ceremonials, witchcraft, pagan tradition
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[ Title ] Adaptation of Labanotation for the Clinical Analysis of Kinematics of Human Gait
[ Authors ] [CAN] Rhonda Ryman, Aftab Patla, Tom Calvert Trans Lu Meichen
[ Abstract ] This paper describes the adaptation of Labanotation as a tool for the clinical analysis of gait study

in kinematics. Gait analysis has been used in sports biomechanics or therapy to assist individual’s walking and
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[ Title ] Creation Notes on Dance-Drama White Snake
[ Author ] Zhou Ke
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