0512023

2023 FE 10 B5ERH (25 235H8)

JOURNAL OF SHANGHAI THEATRE ACADEMY

THEATRE ARTS

b A % B FER

SR OET

cESRAREmEAT

P ERIFEIXES| (CSSCI) ERET
PEAMAEREE AMI SETFNZ 0T
PEFARBHIGESIRN SR ERIRET
EREFH SR ZF AR TIEE W= EAT



FAREE

wmZE =

* 9
Bl E W
mEWMEE
BEARRIE
H@\Eig it

Ea R ES

(R R=BIRFHE )

TZ5 xlxE kK 4T KteE

= £ #EEF

BEE W & # #

£ R (RERFBIRFHD)
B OE EER W & WER EEF ERK
= & F B B E XE® WEE ILEAM
W FARK
Marvin Carlson (% > - /R %)
LI Ruru (Z#m3)
Erika Fischer-Lichte (£ F|5% - # 4 /R - £FH4)
Richard Schechner (2 2 - #f 5 49)
Kalina Stefanova (& [T 4 - #74F JLIE )

%

N

it &

AR e

L

FEH



rsan s rea REZA

“OURSCE ST 738
1 AR S B R

13 JKEF 55U
—— PR SRR

27 WOECHOAY R ST IR T - 1R ) A AR R

XERIELE ST
39 WA
17 R 2 AT

49 FRUERMRCRIE) « BRI 5 b faky
61 AR TR T 2 AE

AR5
T AR EE AR
— S - BT BB Z )

80 IEHEEK - IR A R ) B R U A
89 HERE - BHECUR BT B A LS X R S 14 it
100 ISR~ 361 - 18 B SR 8 T s R 2 G P IR e e

Wy MR HhifF 52
109 kBB %

120 g R4 5 Eaf 2 KRk
135 G SCAR PR B i

149 P 2 i W IE 5 LA K ik

PSSR
160 JRHEL G MEBR 125K
—RAE R R IR ) Ay o Y % 4%

171 HURIN R 2R COF ) i~ v E 4L

I

PRiEER

PRizte

KIET

L2

L=

L/

Sty

EXRR

g 15

R

PREET

Fnhs

E

B

LI



THEATRE ARTS  2023105(No. 235)

Modern Literature and Theatre
1 Li Jianwu and His “Old Brother” Zheng Zhenduo CHEN Fukang

13 Eileen Chang and Drama: The Female Gaze and CHEN Jianhua

the Poetics of Distance

27 The Defiladed Discourse of “Enlightenment” ; Research ZHU Jia-ning
on Zhao Qing-ge’s Adapted Plays during the National War

Theatre Theories and Criticism
39 Time and Space Come from Human Beings; The Conception and LIN Ting

Construction of Time and Space in Stan Lai Shengchuan’s Plays

49 Meng Jinghui’s Tea House: The Vortex of the Body and DU Yi
the Anxiety of “Soul-biting”

61 On the Types of Director’s Theatre in Contemporary China YANG Guang

Foreign Theatre Studies
71 “A Slighter Work” ; Raymond Williams’s Critique of A Doll’s House ~ ZHANG Qiankun

80 On the Double Deconstruction of the Body in Romeo GAO Yongjie, ZHAO Siyuan

Castellucci’s Theatre

89 The Formation of Jacques Copeau’s Pioneering Concept of Theatrical LU Nan

Innovation and Its Impact on European and American Theatre

100  The Publicity of Theatre: On the Origin and Development HUANG Minghui

of Cabaret in the German Democratic Republic

Xiqu Studies
109  An Examination of the Formation of the Backstage CHEN Jia-ning

in Chinese Theatre

120  On the Relationship between Ancient Theatre Studies and WEI Yunhe
Military Science

135 A New Investigation into the Origin and Development of Quhua MENG Xin

149  On Shen Chongsui’s Concept of Singing and Pronunciation TIAN Yu

Cross-cultural Theatre
160 The Attempt of Soviet Experts to Create “The Image of China” . YANG Le

Focusing on The Storm

171 The Sinicization of The Rising of the Moon in the Late 1930s CAO Bo, ZHOU Li



T SR R AR BE
2003 £ 5 (A5 235 1))

PSS A R AR IR EE

PR

ABRE: ZRE-EVELTHRAR, 5 EXT RRENE BRI AH, THE
ANEFREENINAX BB NIRBXILH LAWY, ZREAEFPNFRRE X
MRFXLHBNER., AREREZHEN(XEFH)NRE, ZREHERNEL FE
2, FREBENRBFIFUZAXEAX  XEFRERNELFEZ 2, BB ES@
FEREUMAEHA YT, XRNEHFALENEREY ., 2HRRE, TR EEMARERT
S AR BRS MR ZS, RRERE, FHEEZARENEN, HE N FHh P
XAE, iiif’f@/\ié’ﬂX*ﬁjﬁ??ﬁ FH BRI AIRE ERCLEE %), B R R H
—hWEkEAl, ERMAERELGAR FRREZGEN I 4P, ZRHELERE ARG
W BHE AREMTFTENZRENALZREENRL, LR EHFEAXER R T, KR Z
BENENBREERS,

XK@ 2T NERE FEA

PEDES: 180  EIMRE: A WEHRS: 0257 —943X(2023)05 — 0001 — 12

Title: Li Jianwu and His “Old Brother” Zheng Zhenduo

Author: CHEN Fukang

Abstract; Li Jianwu has made many achievements in his life, which is inseparable from the
influence and help of his“old brother” Zheng Zhenduo. Critical stages in Li Jianwu’s life have
witnessed the help of the “leader” Zheng Zhenduo. Early in primary and secondary school, Li
Jianwu was enlightened by Zheng Zhenduo’s theory of art and literature. Zheng Zhenduo was the
editor-in-chief of Literary Quarterly, and he recommended Li Jianwu as a member of the editorial
board, which set Li Jianwu on the road to becoming a famous editor. Li Jianwu also published an
article in Literary Quarterly, and later rose to be a renowned scholar. Exceptionally, Zheng
Zhenduo invited Li Jianwu to be a professor at Jinan University, which was a great turning point in
Li’s life. After the all-round Anti-Japanese War, Li Jianwu followed Zheng Zhenduo and secretly
joined the “ Restoration Society” to actively participate in the drama movement for national
salvation. After the Anti-Japanese War, Li Jianwu accepted Zheng Zhenduo’s advice and continued
his cultural endeavour, which was a critical moment in his life. Li Jianwu assisted Zheng Zhenduo

in editing the journal Renaissance, which became the highlight of his life. In the struggle against the
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Kuomintang civil war and for democracy and freedom, Li Jianwu also followed Zheng Zhenduo.
After liberation, Zheng Zhenduo commented on the phenomenon of not attaching importance to Li
Jianwu, and transferred Li to the Institute of Literature, which was another decisive turning point in
Li Jianwu’s life.

Keywords: Li Jianwu; Zheng Zhenduo; leader
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Title: Eileen Chang and Drama: The Female Gaze and the Poetics of Distance

Author: CHEN Jianhua

Abstract: It has been largely ignored that Eileen Chang had a rich relationship with drama.
Influenced by the plays of George Bernard Shaw and Eugene O’Neill, she believed in the position of
“all human systems” and the concept of “divinity” or “womanhood”. Eileen Chang borrowed
techniques from Peking Opera, and always shifted her lens while depicting Chinese and foreign
people with different identities, and she regarded “womanhood” as the secret of Chinese culture’s
eternal youth and vitality. Based on women’s perspectives, her Little Reunions distances the narrator
from “1” and the audience from the characters on the stage, and is endowed with dramatic
characteristics. Re-examining Eileen Chang’s works from the perspective of the female gaze and the
poetics of distance can provide a new perspective for research on Chang.

Keywords: Eileen Chang; drama; female gaze; the poetics of distance

13



BRI TS TETE . ORI PR Rk A )
2023 FEE S HA( M 235 1)

OB “ R 58" W TR - IR TS el Y
AR Rl

RATHEE: 19411943 418, F B EF Rk TCARTYCQE) A IR 4 4 ) = 3 % B,
BREABEZR,JVETHA G TG, BB AR N ER TR, EE THEH N R
BIRE" M, FRFRAME+BE AR EME LSRR, AL T X TEEN
MW ELEHE, AEXZHHER T REAETXETHLENEHER, FRE R M
“HHRABRBERE, R BTEARFE TR S ERETERFERNEES A DTN
MR, BB E X FHELTE,

x B9 REE HEE LK BFEER

PEHES: 180 NEAFRE: A NERS: 0257 - 943X(2023)05 — 0027 — 12

Title: The Defiladed Discourse of “Enlightenment” ; Research on Zhao Qing-ge’s Adapted Plays
during the National War

Author: ZHU Jia-ning

Abstract: From 1941 to 1943, Zhao Qing-ge adapted three foreign plays: Angelo, Le sens de la
mort, and Wuthering Heighis. The plays were completely rewritten and can therefore be regarded as
the author’s own creation. The three love-centred plays share a strong tendency to “serve the War of
Resistance Against Japanese Aggression”. For this reason, Zhao Qing-ge’s mode of writing is
considered to be “war plus love” , which ignores the author’s complex reflection on enlightenment.
In fact, Zhao Qing-ge focused on the spiritual predicament of new women in her plays, and offered

¢

two ways out of the predicament; “self-help” and “mutual-help”. Her works also show the implicit
transformation of the enlightenment subjects and the awkward exit of intellectuals in the context of
war, presenting the complex features of anti-Japanese war literature.

Keywords: Zhao Qing-ge; adapted plays; new women; enlightenment subject
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Title: Time and Space Come from Human Beings: The Conception and Construction of Time and
Space in Stan Lai Shengchuan’s Plays

Author: LIN Ting

Abstract: In Stan Lai Shengchuan’s plays, the form of existence, the order of arrangement and the
law of change of time and space often break through conventional thinking, and organize a form of
layered interaction, seamlessly virtual and real, and free passages based on their expressive
purpose. Stan Lai’s plays refer to reality through the specific choice of time and space, and
simultaneously create various “ correlations” into the fields of history, politics, culture and
philosophy, stimulating a richer meaning. His plays focus on the representation of “human
beings” , connecting the time and space of mythology, religion, fiction, history, reality and other
dimensions, and creating a variety of forms of time and space. The conception and construction of
time and space of his plays are inspired by the Buddhist idea of “Madhyamika”, reflecting the
dialectical thinking of “emptiness” and “existence” as two aspects of the same thing.

Keywords: time; space; connection; Madhyamika
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Title: Meng Jinghui’s Tea House: The Vortex of the Body and the Anxiety of “Soul-biting”
Author: DU Yi

Abstract: Behind the seemingly messy collage techniques in Meng Jinghui’s Tea House lies a
consistent interpretative key -the anxiety of * soul-biting”. Bearing this spiritual pain, the
characters in the play witness the overturning of the value system, and inadvertently participate in
violent complicity in the name of romance; in the end, the only remaining revolutionary fantasy is
destroyed by reality. All these piercing and helpless mental suicides are transformed into physical
experiences of struggle on the stage, and the seemingly paradoxical plots are coherently explained
through the anxiety of “soul-biting”. In this sense, Meng’s Tea House shares a similar survival
trauma with Lao She’s original play which has also achieved its self-renewal urgently needed for
canonization in contemporary times.

Keywords: Tea House; Meng Jinghui; Lao She; soul-biting
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Title: On the Types of Director’s Theatre in Contemporary China

Author: YANG Guang

Abstract: Contemporary Chinese theatre is dominated by the director, and the director’s theatre
(Regietheater) has three sub-types: enriching-thought theatre, adapted theatre and postdramatic
theatre with its variants. Enriching-thought theatre can be divided into two forms: digging out
dramatic implications and seeking humanistic interpretation. Excellent drama, the prerequisite of
enriching-thought theatre, is in short supply, which puts enriching-thought theatre in a dilemma.
Adapted theatre emphasizes the director’s new interpretations of the stage and the script; the
former, the stage adaptation, fails to modify the logic of the original work, and the latter, the script
adaptation, is inadequate in its depth of thought. Postdramatic theatre and its variants are
experimental forms to which theatre critics should be more tolerant. The variety of sub-types,
however, is not equal to the profundity of thought, and director’s theatre still has a great potential to
be tapped in China.

Keywords: director’s theatre; types of theatre; director-oriented
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Title: “A Slighter Work” ; Raymond Williams’s Critique of A Doll’s House

Author: ZHANG Qiankun

Abstract: As one of the most important theatre critics in the English-speaking world in the 20th
century, Raymond Williams questioned the achievements of A Doll’s House. He even believed that
the play was in some ways “a slighter work” compared to most of Ibsen’s plays. There are three
main reasons for Williams’s belittlement: from the perspective of theatrical form, compared to
Ibsen’s previous “creative efforts” , A Doll’s House is almost unremarkable, even a “regression” in
the form; from the perspective of liberal tragedy, A Doll’s House provides a “temporary escape”
that is overtly idealistic; from the perspective of criticism, Williams pointed out that George
Bernard Shaw’s praise of A Doll’s House ,reflected in Shaw’s The Essence of Ibsen’s Doctrine ,was a
misunderstanding. Different critics’” interpretations show that A Doll’s House is open to diverse
interpretations, which facilitates readers to gain a deeper and more comprehensive understanding of
the play.

Keywords: Raymond Williams; A Doll’s House; dramatic form; liberal tragedy; George Bernard
Shaw
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Title: On the Double Deconstruction of the Body in Romeo Castellucci’s Theatre

Authors: GAO Yongjie, ZHAO Siyuan

Abstract: Romeo Castellucci materializes the body into a new dramatic landscape and uses it as a
medium to explore new forms of drama. The body aesthetics in his theatre is mainly manifested in
the performance of the abnormal body which indicates the cruel life, and the collapse of fictional
order caused by the appearance of real animals onstage. Both the imperfect human body and the real
animals seek an expression outside the traditional narrative. They introduce various conflicts to the
performance: defect and normality, order and disorder, body and mind, presentation and fiction,
presence and vicarious presence, destruction and reconstruction, etc. This series of conflicts
deconstructs the traditionally complete and standardized body aesthetics and the dominant position
of people on the stage.

Keywords: Romeo Castellucci; body; animal; deconstruction
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Title: The Formation of Jacques Copeau’s Pioneering Concept of Theatrical Innovation and Its
Impact on European and American Theatre

Author: LU Nan

Abstract: As the founding father of modern French theatre, Jacques Copeau’s pioneering theatrical
innovation concept and utopian ideal not only profoundly influenced the French theatre in the 20th
century, but also occupied an important position in the trajectory of cross-cultural theatrical
convergence, collision, and innovation in Europe and the United States. Through the similarities
and differences among Copeau, Appia, and Craig on the convergence of concepts such as theatrical
space, stage art, and actor training, this article explores the formation of Copeau’s theatrical
innovation concept in the 1920s. During the performance season in New York, Copeau and the
Theatre of Vieux-Colombier experimented with literary theatre, Italian Commedia dell’arte, and
“the empty stage” , which makes Copeau’s concept of theatrical innovation become the source of
inspiration for European and American theatre art in the 20th century.

Keywords: Jacques Copeau; Adolphe Appia; Gordon Craig; Theatre of Vieux-Colombier; the

empty stage
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Title: The Publicity of Theatre: On the Origin and Development of Cabaret in the German
Democratic Republic

Author: HUANG Minghui

Abstract: A place of interpersonal communication that holds various activities and parties may
change to a field of debate and reflection. The semi-public and semi-private space has the positivity
of the public sphere in Habermas’s eyes, in which all kinds of knowledge and information are
transmitted, and different life styles are presented. Cabaret is a common form of performance in this
space. The actors use a satirical tone, critical vision, and exclusive costumes and props to criticize
the maladies of the times and express their opinions with the audience. The development history,
creative ideas and social functions of cabaret all show that it was of great significance to the public
sphere of the German Democratic Republic. The theatrical space of cabaret has an active role in
shaping people’s self-awareness and building an “imaginary community” together. It constructs an
alternative public space with a distinctive style, and it has also become a prominent feature in the
art field in the German Democratic Republic.

Keywords: cabaret; Habermas; public sphere; German Democratic Republic
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Title: An Examination of the Formation of the Backstage in Chinese Theatre

Author: CHEN Jia-ning

Abstract: Xi fang, or “backstage” , physically opposite to the “front stage” performance area, is
a critical part of the whole stage. Although the reasons for and the process of the formation of the
backstage are not recorded in the historical literature, it can be deduced from relative cultural relics
that the backstage is closely related to the performance mode of puppet theatre. The most obvious
evidence is that theatre stages with a backstage share a similar layout with puppet theatre sheds: the
front stage is separated from the backstage by curtains or painted screens; this similarity can also be
demonstrated in terms of the date of formation, the function and the naming of the theatre
backstage. The medium that links puppetry and theatrical performance is the body puppet.
Influenced by puppetry, the body puppet uses the curtain to separate the performance area from the
control area; as Song and Yuan drama is influenced by the body puppet, the curtain is put on the
stage to distinguish the front and the back stage, giving birth to the backstage. Revealing the
process of theatre backstage formation is not only beneficial to promoting the study of the Song
dynasty performance areas, but also provides an example of the interaction between different theatre
genres in the Song dynasty.

Keywords: backstage; formation; body puppet; puppet theatre shed
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Title: On the Relationship between Ancient Theatre Studies and Military Science

Author: WEI Yunhe

Abstract: The discourse of ancient theatre studies not only forms a figurative system borrowing
images of military talents, strategies and weapons, but also transplants relevant concepts of military
science, such as “(Qi”and “Shi”. The theory of “(i” is mainly used to praise the unique state of
mind reflected in the Yuan-dynasty Zaju creation, while the theory of “Shi” is often used to reveal
the narrative of classical plays such as Romance of the Western Chamber, giving rise to new concepts
with hierarchical and theoretical depth. Moreover, theatre critics” recognition of the relationship
between “ Qi Zhéng” ( “the extraordinary and the ordinary” ), and between “the fictional and the
real” in playwriting, is logically related to the dialectical thinking of military science. The use of
military language in theatre studies is most common in the theatre theories of the late Ming and early
Qing dynasties. The relationship between theatre studies and military science reflects the ancient
Chinese literati’s values of integrating the pen and the sword.

Keywords: theatre studies; military science; concept transplantation



HH & SO TR
2023 FEE S HA( M 235 1)

Hh 5 S A 5 3t e

By

B

ABRE: AV EEREE T4, B3 ERES b F CEE RFRE hFFEA St L &
PREFEWE AR G R ERHIT T &, R A E 20 MOAHE N AT & £ AT
Wk R FLF g, k2 XH R AN B FHHET BH i BERHEHITE
HHRAWGEAE ERRXLMIT N, 20 4 Lot BiEXENHSANES L. FA
RS, ARTEMXE, G EEARENFERTHRES P NE" XARR, AR
EHER REF B ERGHEAER T HIREFEZER,

X B BiE UERER EHRHITF F45EE

PEDES: 180  EIMRE: A WERS. 0257 —943X(2023)05 - 0135 - 14

Title: A New Investigation into the Origin and Development of Quhua

Author: MENG Xin

Abstract: Since the Jialong period of the Ming dynasty, the genre of Quhua,derived from Shihua
(poetry studies ), has gradually found a ecritical approach that is more in line with the
characteristics of Xiqu. In the early twentieth century, the genre was transformed into a
comprehensive, note-taking style of literary criticism that combined historical research, critical
discourse, and miscellany, and comprehensively explored Xiqu in aspects such as the rhythm of
words, the meaning of the subject matter, the structure and dramaturgy, the techniques of singing
and acting, and the management system. During the first half of the twentieth century, Quhua
showed a clear tendency to transform itself into a theatrical and academic genre. Compared with
other literary genres, Quhua has a significant characteristic of poetic criticism and mediating textual
quality, and plays an important role in historical documentation, appreciation and evaluation of
drama, and in the theoretical construction of Xiqu history.

Keywords: Quhua; the origin and development of a genre; Hua-style criticism; development from

antiquity to modern times
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Title: On Shen Chongsui’s Concept of Singing and Pronunciation

Author: TIAN Yu

Abstract: The late Ming dynasty was an important period for the study of Qii which broke away
from the traditional study of poetry and became an independent and specialized study; meanwhile,
the relationship between word and music was in transition to split. Shen Chongsui, a musicologist of
this period, raised the study of Qii singing to a theoretical level, which was in line with the research
trend of the time. On the basis of previous phonological achievements, he put forward the
requirements for correcting pronunciation, distinguishing errors and conforming to customs, which
are as follows: establishing the authoritative rhymes to correct pronunciation; stipulating the oral
method system to avoid the pronunciation and tone of dialects; and preserving a certain amount of
folk singing to conform to the natural change of pronunciation. Shen Chongsui inspires the
discussion on the aspects of singing, performance and stage art in later generations, and brings
about a turning point in the study of Qii in the late Ming dynasty. The thorough participation of Qii
experts in Kunqgu singing promotes the refinement, standardization, and literati tendency of Kunqu ,
which ultimately contributes to the overall prosperity of Kunqu in the Qing dynasty.
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Title: The Attempt of Soviet Experts to Create “The Image of China” ; Focusing on The Storm
Author: YANG Le

Abstract: The Storm is a Chinese drama created by Soviet experts and Chinese actors with Chinese
materials (novels) for the Chinese people. On the basis of Chinese tradition and reality, Kurinev
created the “newest and most beautiful” “image of China” through The Storm, which means that
the Chinese national theatre system was established not only through the arduous exploration of
Ouyang Yugian, Tian Han, Jiao Juyin and other Chinese theatre workers, but also the participation of
Soviet drama experts. The practical experience and theoretical exploration left by Kurinev can not only
promote the research on the history of Sino-Soviet drama exchange, but can also be applied to today’s
directing and acting training; Kurinev’s experience can help Chinese theatre workers to further
understand the Stanislavski system, to better inherit the tradition, and to innovate the theatre industry.
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Title: The Sinicization of The Rising of the Moon in the Late 1930s

Authors; CAO Bo, ZHOU Li

Abstract: In the 1930s when plays were in shortage, Chinese adaptations and tradaptations of The
Rising of the Moon by the Irish dramatist Lady Gregory were repeatedly performed by traveling
troupes during the War of Resistance Against Japanese Aggression (1937 —1945). In the context of
the war, Lii Fu and his three co-authors indigenized the setting, roles, and music tunes of The
Rising of the Moon into Sanjianghao, while the added plot of “family strife” was unrealistic. Chen
Zhice tradapted The Rising of the Moon into Yueliang Shangsheng, and his rewriting of the role of
the policemen proves to be the most innovative. The music tunes, which are the major difference
between the two adaptations, reflect the habits of the adapters and influence the reception of the
adaptations; the widely popular folk tunes made Sanjianghao suitable for touring performances,
while the Jingju tunes, accessible only to city dwellers, limited Yueliang Shangsheng to a smaller
audience. In short, the above works exemplify the sinicization of Western drama during the War of
Resistance.
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